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A GENTLEMAN, A SCHOLAR, and a devoted pop-culture vulture, the late 
Bill Blackbeard (1926-2011) was among the first comics historians I met as a boy. 
He was also among the first to champion Floyd Gottfredson’s Mickey Mouse 
adventures for an industry that—in the 1970s—had forgotten their greatness. 
When Bill featured Gottfredson’s “Race for Riches” (1935) in his Smithsonian 
Collection of Newspaper Comics (1977), it marked the first-ever complete, unedited 
reprint of a Gottfredson serial in English. 

With this volume, “Race for Riches” is available again; and as Bill would have 
liked, Floyd’s surrounding canon is here as well. Fellow Series Editor Gary Groth 
and I have many to thank for enabling this happy event. First are Ken Shue, Disney 
Publishing Worldwide’s Vice President of Global Art and Design Development, 
and his Secretary Iliana Lopez, who enabled us to rescan the stories from Disney’s 
master materials. Next up are Disney Category Managers Jesse Post and Ivonne 
Feliciano, and Digital Library Supervisor Arianna Marchione, who helped us with 
further cross-studio connections. 

Numerous other scholars contributed artwork, essays, knowledge, and ar- 
chival items. Iam indebted to Director Rebecca Cline, Archivist Michael Buckhoff, 
and Senior Secretary Alesha Reyes at the Walt Disney Archives; also to Creative 
Director Lella Smith and Research Manager Fox Carney at the Walt Disney 
Animation Research Library. For this volume Id also like to thank Philip Allaker, 
Thomas Andrae, Michael Barrier, Alberto Becattini, Geoffrey Blum, Dennis Books, 
Paolo Castagno, the late Margi Duvenhage, Fabio Gadducci, Didier Ghez, Leonardo 
Gori, Jonathan Gray, the Hake’s Americana staff (including Alex Winter, Terence 
Kean, and Deak Stagemeyer), Terry Hooper, Thomas Jensen, Cole Johnson, J. B. 


Kaufman, Roy Kooijman, Thad Komorowski, Jens Lindell, Larry Lowery, Mike 
Matei, Antonio Menici, Frank Stajano, Fernando Ventura, Germund Von Wowern, 
Malcolm Willits, and Dejan Zivkovic. 

Td also like to thank others who have provided support and encourage- 
ment. First and foremost come my parents, Susan and Larry Gerstein, and my 
brother Ben. Then come friends including Céline and Stefan Allirol-Molin, 
Christopher and Nicky Barat, Jerry Beck, Christopher Burns, John Clark, Joakim 
Gunnarsson, Andy Hershberger, Nelson Hughes, Lars Jensen, Vincent Joseph, 
Mark Kausler, Carl Keil, Jim Korkis, Raquel Lopez, Jean Marie Metauten, Martin 
Olsen, KaJuan Osborne, Tarkan Rosenberg, Travis Seitler, Warren Spector, Tom 
Stathes, Kwongmei To, Joe and Esther Torcivia, and Wilbert Watts. 

Finally, another thanks to Bill Blackbeard, whose classic Gottfredson ap- 
preciation “Mickey Mouse and the Phantom Artist” is excerpted in the coming 
pages. Missing you, Bill. 


—David Gerstein 
January 2012 
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EVERYONE GETS OLDER. To coin a Disney- 
ism, the circle of life moves us all—and its effects 
extend even to childlike characters in fiction! Figures 
like Dorothy Gale, Tintin, and Mickey Mouse owe 
much of their appeal to youthful ideals; sometimes, 
like Peter Pan, they even become iconic symbols 
of youth. Yet as stories about these characters pile 
up over the years, the youngsters seem to “age” in 
spite of themselves. They are influenced by changing 
times, changing audiences—and by their creative tal- 
ent getting older, too. 

By 1934, Floyd Gottfredson had brought the 
Mickey Mouse comic strip to new heights. Once an 
uncertain mix of continuity and gags, it was now a 
thriving adventure serial. And success brought Gott- 
fredson new responsibility. As manager of Disney’s 
growing Comic Strip Department, he supervised not 
just the production of Mickey, but of Al Taliaferro’s 
Silly Symphonies strip and Tom Wood’s publicity art- 
work too.’ While still a creative spark, Gottfredson 
was no longer the greenhorn who had begun work 
with Disney in 1929. 


Gottfredson’s comic strip hero grew along with him. 
In the late 1920s and early 1930s cartoons, Mickey 


ABOVE: Gottfredson’s studio pass, 1935. Image courtesy Dennis 
Books. 


RigHT: A maturing Floyd Gottfredson anticipates Mickey’s future 
growth, 1931. Photo courtesy The Walt Disney Company. 
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FLOYD GOTTFREDSON AND THE MICKEY MOUSE CONTINUITIES 
1934-1935: THE MOUSE GROWS UP 


| » FOREWORD BY THOMAS ANDRAE 


Mouse had been a mischievous, happy-go-lucky, 
fallible kid beset by strong emotions and impetu- 
ous whims. He was also, occasionally, a part-time 
authority figure; the manager of opera houses, radio 
stations, and football teams. How could Mickey be 
both an authority and an upstart? Perhaps because 


Mickey’s appearance also reflected a new 
maturity. He would continue to wear his famous red 
two-button shorts until the early 1940s, but his pipe- 
stem arms and legs grew thicker from the mid-1930s 
on. His oversize brogans, which once made him look 
like a boy trying to fill a man’s shoes, began to shrink 


even in an adult job, he remained 
a kid—fumbling in his work and 
projecting inexperience, not 
accomplishment. 


ey’s Fire Brigade and The Band 
Concert (both 1935), Mickey 
became a markedly more effec- 
tive leader, competently orga- 
nizing and managing the activi- 
ties of Donald Duck, Goofy, 
and Pluto—who almost fully 
took over the role of resident 
comedians. As early as 1930, film 
censors had complained about 
Mickey’s mischievous behavior; now, he became too 
idealized to allow almost any irresponsible actions. 
“Mickey’s our problem child,” Walt Disney admit- 
ted in the early 1950s. “He’s so much of an institu- 
tion that we’re limited in what we can do with him... 
Mickey must always be sweet and lovable. What can 
you do with such a leading man?” 


By the mid-1930s, how- , 
ever, things changed. In films ‘ cou 
like Mickey’s Circus (1936), Mick- 


toaccommodate the proportions 
of his body. His propensity for 
comic foibles was rapidly shrink- 
ing, too. 


“Tt was our job,” Gottfredson 
recalled, to “bring what they 
were doing in animation to the 
*’ strip.’ Because he was bas- 


cartoon Mickey, Gottfredson 
changed Mickey’s look to match 
that of the cartoons. He adopted 
the new serious-minded person- 
ality, too. But perhaps because 
Gottfredson’s medium was long 
adventure stories, Mickey’s 
new maturity did not make him bland in the comics. 
Instead, it made him into a tougher, more daring, 


\ ing the comics Mickey on the 


and more intelligent fighter: one who could over- 
come seemingly impossible odds. In the 1933 story 
“The Mail Pilot,” a younger Mickey had to curb his 
enthusiasm in order to achieve his ambition of learn- 
ing to fly. By 1934-1935—the period covered in this 


book—Mickey has already become anace pilot, andis 
an adult sought by the government for his skills. 
Mickey’s cartoon role as mature leader is 
reflected by “Editor-in-Grief” (1935), in which the 
Mouse is owner and editor of a daily paper with Don- 
ald, Horace, and Goofy as his bungling employees. 
No longer concerned with merely fulfilling his own 
ambitions, Mickey becomes a crusading journalist 


azove: Publicity clip art for Mickey’s Service Station (1935), 
adapted from animation drawings. Pegleg Pete’s gangster garb 
in “Editor-in-Grief” was inspired by his costume in this cartoon. 
Image courtesy Disney Publishing Worldwide. 
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with a sense of civic responsibility. Unafraid of graft 
and corruption, he exposes the link between crooked 
Pegleg Pete and the city government—and unmasks 
Police Commissioner Hogg (whose very name sug- 
gests his greed). Mickey has become more adult and 
responsible; comedic only when bad luck dogs him or 
acrisis upends him. The humor of childish behavior 
is now left to Donald and Goofy. 

A more mature Mickey could engage in 
more complex good-and-evil battles. According 
to Gottfredson, “Editor-in-Grief” was inspired by 
“movies like Scarface and Little Caesar”: early 1930s 


films in which colorful gangster 
protagonists mocked the forces of 
law and order.* Yet “Editor” was 
also inspired by the very differ- 
ent crime films of the mid-1930s. 
With the New Deal in effect—and 
the government seen as protector 
of the public welfare—the media 
consciously gave authority figures 
a facelift. Actors like James Cagney 
and Edward G. Robinson, who had 
earlier played crooks, now became 
G-men: tough, colorful heroes 
to match the earlier colorful bad 
guys. In “Editor-in-Grief,” mature 
Mickey begins to function as a 
G-man surrogate: a 1935-era hero 
facing the dyed-in-the-wool villain, 
Pegleg Pete, as a Capone-like gang- 
ster boss. 

In earlier Mickey serials, 
the notion of the shyster city— 
urbanity as a breeding ground for 
crime—had provided a popular 
explanation for the country’s ills 
during the Depression. Bad eggs like 
Mr. Slicker (in “Mr. Slicker and the 
Egg Robbers”) or the aptly-named 
Sylvester Shyster emerged from 
the big city to contaminate rural life. In “Editor-in- 
Grief,” however, the conflict is ramped up a notch. 
It is no longer individual chiselers who cause social 
disorder; instead, corruption is an epidemic, infect- 
ing high officials and threatening the very fabric 
of society. The story reflects a fascination with the 
real-life gangsters who ruled during Prohibition; 
Gottfredson even incorporated the classic image 
of a speeding black limousine, discharging a hail of 
machine-gun bullets at our hero. It is a situation that 
the “new” Mickey could tackle, whereas the earlier 
Mickey would have been at a loss. 


ATLANTIC PICTURES, 


In cartoons, Pegleg Pete was still Mickey’s main 
menace, but in comics Gottfredson now began cre- 
ating his own arch-nemeses for the Mouse, pitting 
our newly-mature hero against exciting, diabolical 
masterminds. The first of these great creations was 
the black-clad outlaw in “The Bat Bandit of Inferno 
Gulch” (1934). Costumed like a giant bat to hide his 
identity, he comes and goes like a mysterious specter, 
taunting the law and Mickey. 


ABOVE: The Bat Whispers (1930) was a major inspiration for 
Gottfredson’s Bat Bandit, seen here on the back cover of Big Little 
Book 1153 (1935). 


“The Bat Bandit” was initially inspired by 
the cartoon Two-Gun Mickey (1934). Gottfredson 
borrowed Mickey’s and Minnie’s costumes from the 
film, and bit-player bad guy Red Mike resembles the 
dog-faced thugs in Pete’s on-screen gang. Don Jol- 
lio—the Bat Bandit’s civilian identity—affects a tor- 
tured Spanish dialect like Pete in the film; Mickey’s 
fight with Jollio atop a high mesa mimics his cartoon 
fight with Pete, in which Mickey is similarly dangled 
over a cliff. 

Yet “The Bat Bandit” goes beyond Two-Gun 
Mickey in capturing the feel of a 1930s movie serial 
or mystery film. In fact, Gottfredson’s creation of 


the Bat stems directly from one 
such film—and a character with the 
same nickname. The mysterious 
thief called “The Bat” appears in the 
early talkie The Bat Whispers (1930), 
wearing an all-black costume with 
a bat-winged cape similar to Gott- 
fredson’s villain—and to the later 
Batman, whose creator Bob Kane 
also noted Whispers as an influence.5 
Like the screen Bat, Gott- 
fredson’s Bat Bandit sends scary 
warning notes that mysteriously 


appear in unlikely spots, includ- 
ing the back of the appropriately- 
named Sheriff Dumbrow. In The Bat 
Whispers, the nominal hero—Detec- 
tive Anderson, supposedly trying to 
bring the robber to justice—is really 
the Bat in disguise; in Gottfredson’s 
serial, Don Jollio—head of the Cat- 
tlemen’s Association—is in reality 
the Bat Bandit. Even the Bat Ban- 
dit’s secret hideaway, underneath 
Jollio’s ranch, mimics the Bat’s 
secret passageway under a spooky 
old mansion he is planning to rob. 
But “The Bat Bandit” is 
not a mere copy of The Bat Whispers. Gottfredson’s 
portrayal of Don Jollio was inspired, instead, by his 
avid reading about Pancho Villa.° Villa (1878-1923), 
whose sweeping mustache and stocky figure Jollio 
shared, was a Mexican Revolution military leader 
initially admired and supported by the United States. 
Seen by his people as a champion of justice, Villa 
robbed the rich hacienda owners who kept peasants 
in poverty. But when President Woodrow Wilson 
supported Villa’s arch-enemy—Mexican President 
Venustiano Carranza—as the more legitimate power, 
the betrayed Villa carried out a deadly raid on Colum- 
bus, New Mexico. Overnight, Villa became America’s 


GENERAL “PANCHO” VILLA 


azove: Pancho Villa at the peak of his short-lived American 
popularity. From The North Platte Semi-Weckly Tribune, May 8, 
1914. 


RIGHT: Promotional art for Two-Gun Mickey (1934)—here 
repurposed for Mickey Mouse Magazine 2 (1935)—shows the gear 
that Mickey also wore in Gottfredson’s “Bat Bandit of Inferno 
Gulch.” Image courtesy Hake’s Americana. 


most wanted enemy, pursued across the border by 
General Pershing.’ Viva Villa (1934), a movie star- 
ring Wallace Beery as Villa, was released just prior to 
Gottfredson’s serial, and may have also sparked the 
artist’s interest. 

Other influences were notable, too. The Latin 
bandito of silent film had been an unsavory “greaser” 
stereotype; this image changed in the 1930s with the 
Cisco Kid series, in which Warner Baxter played the 
bandit as a romantic Latino Robin Hood. Like Cisco, 
the perpetually-smiling Jollio is a gentlemanly out- 
law; like Baxter, Jollio turns out to be an Anglo, faking 
his Mexican accent! All the better for Gottfredson— 
whose love of dialect humor could also apply itself to 
Jollio’s “real” Texas twang. 

The notion of Mexican outlaws also intrigued 
Floyd for personal reasons. His uncle, champion 
rodeo performer and Western film star Art Acord, 
died in Mexico in 1931 under mysterious circum- 
stances. Mexican authorities claimed that Acord 
committed suicide; Acord’s friends believed he was 
murdered by con men involved with a local silver 
mine.* Either way, Floyd was fascinated—and where 
one theme from Acord’s life slipped into “The Bat 
Bandit,” others followed. When Mickey rides a 
bronco named “Steamboat,” its name comes not 
from Steamboat Willie (1928), but from “Old Steam- 
boat,” a legendary bucking horse of the early 1900s, 
whom Acord had been among the first to ride to the 
time limit.? 

Beyond meriting a more sophisticated 
enemy, “The Bat Bandit”’s Mickey reflects Gottfred- 
son’s ever-firmer grasp of “funny animal” adventure 
idiom. Disney comic book artist Carl Barks would 
later describe this genre as featuring “characters in 
serious perils [who] solve their problems by humor- 
ous means.””° The climactic fight between Mickey 
and Don Jollio is initially realistic and threatening; 
but when Mickey is thrown over a cliff, he rebounds 
off a branch, grabs Jollio’s serape, and spins Jollio 
like a top off the cliff edge, so that the bandit is left 


hanging by the tips of his boots! Such gags derive 
from cartoon slapstick, in which exaggerated actions 
are funny because we know they cannot happen. In 
a somewhat more realistic adventure comic, how- 
ever, the characters must treat even the unlikeliest 
actions as plausible—if only to keep peril believable. 
Mickey’s increasingly gritty, can-do personality was 
the perfect tool for such camouflage. 


Gottfredson’s “The Pirate Submarine” (1935) is a 
sequel to “The Mail Pilot” and “The Captive Cast- 
aways,” with Mickey again a pilot under Captain 
Doberman’s command. But here Mickey operates 
less as a mail carrier and more as a secret agent spy- 
ing on Dr. Vulter, a would-be foreign dictator who 
takes Mickey prisoner aboard his pirate submarine. 
Capturing men and ships at seaina scheme for world 
domination, Vulter recalls Jules Verne’s Captain 


Nemo and his super-sub, the Nautilus, who menaced 


LEFT Top: Gottfredson’s uncle Art Acord—film star, rodeo rider, 
and World War I veteran—as seen in Winners of the West (1921), a 
silent movie serial. 


LEFT BOTTOm: “Old Steamboat,” real-life bucking bronco, inspired 
the same-named “Bat Bandit” character. He got his name from 
his characteristic wheezing sound—often compared to a ship’s 
whistle, and caused by a nasal injury from a cowboy’s whip. 
Painting by H. R. Poore, 1902; image courtesy Thomas Andrae. 


RIGHT: The mid-1930s found Mickey still a daredevil on screen: 
example from Shanghaicd (1934), an inspiration for Gottfredson’s 
“Captive Castaways.” By 1936, the cartoon Mouse would be much 
less swashbuckling. Image courtesy Walt Disney Archives. 


innocent seafarers in 19" century fiction. 

However, in keeping with Mickey’s new 
G-man-like role, “The Pirate Submarine” evokes 
modern 1930s political events. Vulter’s “doctor” title 
suggests the mad scientist, a timeless figure bent 
on world domination; but otherwise, an analogy to 
Nazism is clear. Vulter wears the monocle and fancy- 


before. Rather than the relatively comic battles of 
“The Bat Bandit,” Mickey faces straight-up deadly 
peril; luckily, he is highly rational and resourceful, 
which—along with his usual bravery—enables him 
to reason out Vulter’s weaknesses. Gottfredson 
explicitly contrasts America’s humanitarian beliefs 
with Vulter’s ruthlessness: Vulter plans to kil 


dress uniform of Fascist military 
tyrants; his aristocratic manners 
mask an underlying sadism, 
betrayed by his bestial gorilla 


features. Nazism combined a 74 
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modernist love of high technology 
with regressive nationalism and 
racism; the evil nature of Vulter’s 
submarine is manifest in the shark- 
like teeth on its bow and the wicked 
eyes on its gun turret. 

Mature Mickey is capable 
of battling Vulter’s high tech with 
higher tech: he fights Vulter’s ship 
with his “submarplane,” a com- 
bination submarine and airplane. 
The super-vehicle is small, but 
more versatile than Vulter’s sub— 
reflecting both Mickey’s scrappy 
underdog image, and that of the 
United States as a whole. The 
submarplane’s agility embodies 
both American “know-how” and 
the guerilla tactics of a nation of 
Indian fighters and frontiersmen. 
By contrast, Gottfredson renders 
Vulter’s submarine as bulky and 
monstrous, relying entirely on 
brute force: Gottfredson gives it 
a giant “claw” that grasps other 


ships and renders them immobile. 

The breadth of this chal- 
lenge turns Mickey into an even 
character than 


more serious 
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women (including Minnie) and children in the ships 


he captures; whereas Mickey, defeating Vulter’s sub, 
makes sure Vulter’s men are not left to drown. 


“The Pirate Submarine”’s ominous tone made waves 
elsewhere in the Disney Studio. After the early 1930s, 
Gottfredson rarely heard from Walt Disney about 
his work on the comic strip. But this story captured 
Walt’s imagination, and he followed it intently. He 
wrote to Gottfredson: “Hurry up and get out the 
next week’s continuity, as I’m anxious to see what 
happens. From the looks of this strip it should be as 
popular as the airplane continuity [i. e. “The Mail 
Pilot”). The suspense is swell.” 

“The Pirate Submarine” became a template 
for future stories; Gottfredson would increasingly 
involve Mickey in large-scale global intrigue. In 
earlier adventures, Mickey had been a private citi- 
zen, struggling with personal enemies and helping 
personal friends. When foreign foes appeared, they 
were small-scale: a gypsy clan (“The Ransom Plot” 
[1931]), Arab flunkies of Pete (“The Sacred Jewel” 
[1934]). But from 1935, Mickey was an agent of the 
social order, often working for the government and 
battling much larger-scale foreign threats. Mickey 
would become a real G-man—a Secret Service opera- 
tive—in “Mickey Mouse Joins the Foreign Legion” 


ABOVE: A more threatening bad guy than those who came before, 
Dr. Vulter coolly threatens countless innocent people (November 


29, 1935). 


(1936); in “Mickey Mouse Outwits the Phantom 
Blot” (1939), he would fight the masked agent of a 
foreign power, bent on stealing U.S. military secrets. 
With the debut of Chief O’Hara in “The Phantom 
Blot,” Mickey also becomes an arm of local author- 
ity: an honorary member of the police force, whom 
O’Hara relies upon to solve cases now and then. 


Gottfredson’s shifting focus—and Mickey’s shift- 
ing role—reflected shifts in America as a whole. The 
United States was staunchly isolationist in the 1920s 
and 1930s; but by mid-decade the nation sensed the 
threat of totalitarianism in Europe. Foreign worries 
replaced domestic concerns: home-front economic 
problems were ultimately buried by the urgency of the 
international crisis. As historian Richard Pells writes: 


The rapidity with which [the Nazi Party] 
crushed the opposition inside Germany, their 
remarkably effective use of the mass media 
in the service of racism... the continuing sup- 
port they received from the German people 
despite predictions of the regime’s imminent 
collapse, all transformed fascism from an 
abstract idea to a concrete and inescapable 
presence. No longer could its economic and 
military aims be dismissed as irrational or 
propagandistic.” 


Serious times called for a more serious Mouse. In 


this collection, we find Mickey—and Floyd Gott- 
fredson—growing up: Gottfredson reaching new 
heights in mature storytelling, and Mickey Mouse 
on his way to becoming a sophisticated hero, fre- 
quently operating on a national stage. But this new 
venue would be even more fully realized in the years 
to come. e 
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 ] < 1974; the first major English-language tribute 
SS to Floyd Gottfredson’s Mickey Mouse. 
hantom t 
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- 
| » APPRECIATION BY BILL BLACKBEARD 


FLAT AGAINST THE COLD, mossy stones 
above the green-jawed depths of the crocodile pit, 
arms outstretched to either side of his wall-clinging 
body, the little guy calculated his chances of making 
it to the distant end of the ledge—before one of the 
lunging saurians just below his inching feet snapped 
its hungry jaws about an ankle, and jerked him down 
into the black, threshing waters. 

Tt was 1933, and a hundred thousand readers 
of the daily funnies had turned to the comic page to 
find out what would happen next in one of the great 
daily comic adventure strips. Yet few comic-page 
readers over 18 were aware of this. The older people 
of the time were not paying any attention to the 
sweating hero on the ledge. After all, how much seri- 
ous attention could a grown human being give to the 
impossible perils of a mouse? 

For it was the Mickey Mouse of the 1930s 
newspaper strip who was trapped on the perilous 
ledge. It was a death-defying, tough, steel-gutted 
Mickey Mouse, who held the kids of 1933 rapt with his 
adventures on pirate dirigibles, cannibal islands and 
bullet-tattered fighter planes—just as he would have 
held adult adventure-strip readers, if it were not for 
their stereotyped reaction to an animal hero. 

That reaction was not unusual; even from 
adults who derived vast enjoyment from the Mouse’s 
animated antics. For virtually all earlier humanized 
animal comics were aimed primarily at children; and 
even many well-read individuals ignore “children’s 


books,” assuming they could not possess the same 
poetry, characterization, and narrative force as 
“adult” fiction. 

There was a time, of course, when the Disney 
Studio didn’t treat its newspaper venture too force- 
fully either. In 1930, the new comic strip, in a studio 
fast gearing itself to meet the rising public demand for 
more Disney films, was not a prime concern, and strip 
artist Win Smith regarded it as a thankless job. Fresh 
blood seemed called for, and Walt Disney remembered 
a young, ambitious cartoonist who had joined the stu- 
dio a short time before. Now he turned both penciling 
and inking over to the 24-year-old, five-years-married 
Utah newcomer named Floyd Gottfredson. 

In this quiet, almost happenstance way, his- 
tory was made. A man with a still undeveloped, but 
fundamentally first-rate creative story imagination 
and graphic genius had been assigned to a still form- 
less new comic strip. 

Gottfredson gradually began to clothe the 
capering movie Mouse with the close-woven fabric 
of consistent character, background, chronology, 
friends and enemies, and raison d’etre that was to 
make Mickey one of the great comic strip characters 
of all time. This substantive Mickey had and has a far 
greater reality—for those of us who followed him 
faithfully through the years—than the personality 
most known today. 

The differences between the screen and strip 
Mickey were by no means so marked in the early 


Excerpted from The Comic-Book Book, 


1930s. By mid-1932, the Disney animators had edged 
into a realistic adventure framework approximating 
the Gottfredson strip of the period. In The Klondike 
Kid (1932), a humorous suspense-chase film with 
overtones of Chaplin’s The Gold Rush (1925), Mickey 
pursued Pegleg Pete to rescue the mousenapped 
Minnie from a cliff-perched house crushed at the 
climax bya huge, snowballing avalanche. Subsequent 
films of the same semiserious realistic-action genre 
followed. 

Unfortunately, this promising develop- 
ment was cut short by a completely unexpected 
event, when a supporting actor in a 1934 Disney Silly 


ONE SLIP 
AN IMA 
&-G-G GONER! 


ABOVE: The iconic crocodile pit sequence; from “Blaggard Castle” 
(January 24, 1933). 


14. 


Symphony made such an overnight hit that most stu- 
dio energies were turned to promoting this new star. 
(Who? Nobody else but Donald Duck!) In the course 
of this promotion, the studio Mickey was reshaped 
into a straight mouse for the comic duck. 

Ican recall howa number of us kids who were 
following the Gottfredson strip, catching one of the 
new Mickey Mouse cartoons at a Saturday matinee, 
liked to pretend that our Mickey, the Mickey of the 
strip, was only an actor in these films, playing roles 
quite apart from his real character. 

There were some rough edges to this idea, 
of course—how could the Mouse receive a star’s 
income and still be forced to take the kind of odd 
jobs (bellhop, plumber, etc.) that kept the strip nar- 
rative going?—but these problems could be resolved 
with a bit of thought. Mickey and his pals, obviously, 
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were all actors for a very small-time studio; able to 
operate only a few weeks a year, and which paid its 
hapless actors just enough to enable them to survive 
while at work. (Interestingly, Mickey was shown to 
be an active film actor at the Disney Studio twice in 
the strip in the late 1930s, so it would seem that Gott- 
fredson had been thinking along the same line.) 

Survival wages called for a tough Mouse— 
Gottfredson saw to that. Faced with repeated 
attempts to kill him by the burly, shaggy-pelted, 
tombstone-toothed Pegleg Pete, the embattled 
Mouse survived by nerve, fortune, quick thinking, 
and plain dogged endurance. And Pete was only one 
among many fearsome adversaries Mickey faced in 
his hectic career of solving mysteries, seeking hid- 
den treasure, or undertaking secret government 
missions. 

It was amid this fierce business that the 
comic-strip Mickey—scrappy, tough, inquisitive, 
Quixotic, charming, at once heroic and hilarious 
(a kind of combination Jimmy Cagney and Harold 
Lloyd)—learned how to pilot a plane, skipper a ship, 
ride a camel, run a newspaper, control a genie, adopt 
a cannibal, capture a dinosaur and generally qualify 
as amouse of all conceivable trades. 

Our ardent response resulted, of course, 
from how completely Gottfredson mastered his 
own trade; from the panel-by-panel manner in 
which Gottfredson’s inspired pen picked out the 


characteristic responses of his figures to each fresh 
situation. They were his people; his art made them 
his, and he shared them superbly. 

Easily ranking with the finest new comic- 
strip artists to emerge from the 1930s, Gottfredson 
came close to being the forgotten genius of his most 
productive period. For decades from the 1930s for- 
ward, many of us Mickey Mouse devotees wondered 
whose hand, or hands, worked with such superb and 
sustained magic behind the “Walt Disney” signature 
present in the lower right-hand corner of every daily 
strip. No one was ever able to find out until Malcolm 
Willits, a Hollywood writer and book dealer, pen- 


etrating the veil of silence at last, sought out and 
identified the extraordinary Floyd Gottfredson. 

Weare all in Willits’ debt. 

But to Floyd Gottfredson, all of us, includ- 
ing Mal, owe the thanks of a lifetime for the wonder 
he wrought on those edge-yellowed comic pages of 
years ago. 

We will never be out of his debt. 

Or his Mickey’s. @ 


LEFT: As perceived by Bill Blackbeard, Mickey Mouse took time to 
win adult fans in comics—even as he ruled their world in cinemas. 
This Gottfredson-drawn publicity image celebrates his foreign 
popularity; from Photoplay Vol. XXXVIII No. 6, November 1930. 


ABOVE: Mickey as low-income actor; from “The Brave Little 
Tailor” (August 28, 1938). 
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1934-35 cover a major change in Mickey Mouse’s character makeup. 

While remaining an adventurous, fallible youth, the Mouse begins 
handling adult jobs with relative competence; battling sterner challenges; 
and—most critically—acquiring relative respect within his world. As goes 
the good guy, so goes the bad: in “The Captive Castaways,” Pegleg Pete 
also takes a step up the social ladder. 

Not in terms of refinement, mind you. Mickey’s arch-enemy is still 
the same sloven as before. What he isn’t, however, is a sidekick. Before 
1934, the comic strip Pete was always a henchman to the crooked lawyer 
Sylvester Shyster. This role would continue; but starting now, Pete could 
also go solo, plotting his own crooked plots. 

Pete’s transformation, like Mickey’s, had much to do with film 
inspiration. In 1930, when Walt Disney—as the comics’ first writer—set 
Pete up as Shyster’s gunsel, he was actively contradicting the cartoons, in 
which Pete was always boss bad guy. But Pete wasn’t in very many movies 
at the time. He onlyhad eight parts, two of them cameos, from 1928 to 1931. 
The comics could contradict this small trickle of cartoons without creat- 
ing any great incongruities, 

Then came 1932. The Mickey films, largely comedies up to that 
point, became more adventure-oriented; and adventure called for Pete, 


A s Thomas Andrae has noted in our introduction, the comic strips of 


who starred five times in 1932 alone. Gottfredson adapted serials from 
most of these films, trading the lone cat of the cartoons for his established 
Pete-and-Shyster pair. But the disparity became glaring. The strip duo, 


while lovably wicked, had developed a folksy ambience that owed little to 
the vigilante villain on screen. Pete even looked different in the two medi- 
ums: Gottfredson drew comics-Pete barrel-chested and top-heavy, while 
movie-Pete was just heavy. 

A continuity fix was needed, and “Captive Castaways” brought it. 
When Mickey discovers Pete captaining a pirate ship by himself, his past 
role as Shyster’s pal is never referred to; indeed, Pete’s new job gives him 
a sidekick of his own. As if to cement the connection between comics and 
cartoons, Gottfredson adopted not just Pete’s fat figure from animation— 
but his costume, too, from the pirate short Shanghaied (1934). 

Why choose the pirate theme as dressing for Pete’s reboot? Per- 
haps because the nickname “Pegleg Pete,” originating with Dutch colonial 
overseer Peter Stuyvesant (1612-1672), was popularly identified with ships 
and piracy. Making Pete a pirate tied him into a colorful existing iconog- 
raphy and gave extra oomph to his first solo turn. Even Pete’s cargo of 
smuggled opium—a gritty plot point we likely wouldn’t see today—was a 
standard buccaneer cliché in 1934. 

Character revisions in “The Captive Castaways” went beyond 
Pete. Readers will note that the story takes Minnie’s personality in an 
odd direction: she loses her usual intelligence and intuition, becoming an 
eccentric ditz similar to stage and radio comedian Gracie Allen. Signs of 
this departure would continue for awhile; but by 1937, Minnie’s original, 
smarter self would happily return. [DG] 
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BULLET HOLES // 


1 TELL YA THERE WAS 
SOMEBODY UP AT TH’ 
GOLD MINE' AN’ I'VE 
GOT TWO BULLET HOLES 
IN MY PLANE To 
PROVE 
tr! 


31 WA DisneY— 


(But ANT va 

GONNA DO SOmME-- 
THING ABOUT IT? 
| | (TS DANGEROUS, 
HAVIN GUYS 


L SHOULD 
SAY So! 
WHY, PEOPLE 
HAVE BEEN 
KILLED BY 
BEING SHOT 


ALL RIGHT! HAVE IT YER OWN wart) 
TH’ MINE'S FULL O’ SOLUERS, AN’ 
BANDITS, AN’ CANNIBALS, AN’, 
MACHINE GUNS, 
AN’ CANNONS AN‘ 
BATTLESHIPS | 


pence AN’ ANYWAY. 

TH’ SHERIFE 

NOBODY UP DONT WANT 

THAR AN’ THAT T’ BOTHER 
ENDS (T! 


On, MY 
GOODNESS ! 


MICKEY, WE JUST 
CANT STAY IN “RocK 
LEDGE” UNTIL SPRING ! 

ISN'T THERE SOME 
A WAY TO GET OUT ? 


WELL, IF WE COULD GET LISSEN, SON! IF YA WANTA 

You KNOW HOW TH’ NAVY A LOT OF MEN AND PULL . COMMIT SLICIDE, USE THIS ! \ 
LAUNCHES PLANES OFF \,| THAT TREE DOWN AN THEN 2 i \T/D SAVE EVERYSODY / 
BATTLESHIPS! THEY START i LET IT FLY BACKS = IT'D , A LOT O° a 

, * Pen 

TH’ MOTOR, AN’ THEN SHOOT . pa OAM aa 4 

EM OFF WITH A AWAY We : 

CATAPULT ! 


so! 


Wali y 
ay 
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iwi BLOCK 
AND TACKLE 
AND A 
LARGE CREW 
OF MEN. 
THE HUGE 
PINE TREE, 
HOLDING 
THE PLANE, 
1S BENT 
DOWN TO 
‘THE GROUND 
READY TO 
CATAPULT 
MICKEY 
AND MINNIE 
INTO THE 
AIR! 


You 01D A SWELL 

JOB REPAIRIN’ TH’ 
PLANE, FELLERS — 
I GUESS WE'RE 

ABOUT READY 


Qarn 


A GIANT 
PINE TREE 
FoR A 
CATAPULT, 
MICKEY 
AND 
MINNIE 
ARE READY 
TO LEAVE 
ROCK 
Lepee ! 


A BOOK OF 


Prrecevs 


PINE- TREE-' 
*CATAPULT 
WORKED 
FINE —-- 
EXCEPT 
THAT IT 
SHOT 
HIS PLANE 
INTO THE 


SOMETHING ? 
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HAVEN’T You GOT 


INSTRUCTIONS OR 


CERTAINLY \ 
GET A 
BEAUTIFUL. 
VIEW FROM HERE, 
DON’T You, 
MICKEY ? 


p cee! 
7 \S THAT ALL 
THE GAS 
A THERE (Ss ? 


] “EP! 30 GALLONS! 


THERE AIN‘T 
ANOTHER DROP 
IN TOWN THAT 
WE CAN SPARE! 


wELL'! OK! Y 
WELL TRY 'T! & 
WHEN I GIVE ¥ 
TH’ SIGNAL. 


WHOA, 
MICKEY! 


YEAH —- AN’ IF 

WE GET CAUGHT 
BY ONE, WE'LL 
BE IT! 


THIS IS FUN, MICKEY! 
JUST LIKE PLAYING 
TAG WITH THE 


OH, MICKEY, WE'RE 
COMING TO THAT 
GOLD MINE 
WHERE WE GOT 
SHOT AT! 


LOOK OUT, MINNIE! 
DUCK! THEYRE 


I KNow IT! 
BUT I CAN‘T GET 
ANY ALTITUDE 
ON THIS BUS! 


I WONDER WHAT'S C WHOOPEE ! 
THE MATTER WITH = we MADE 
THOSE CRAZY y : 
Brarnns i 


ALONG 
THE GROUND, 
MICKEY 
\S TRYING. 
TO GET 
His 
PLANE 
UNDER 
CONTROL! 


LOOK, MICKEY! WE 


Us THAT'S FUNNY! 
MUST’VE HIT 


IT MUST BE 
SOMETHING THEY 
HAD AT THE 
GOLD MINE! 


Beavine 


ROCK 
LEDGE, 
MICKEY 
PLANE 
SWOOPS 
LOW 
OVER 
THE 
GOLD 
MINE, 
AND ——- 


-——— 


Wis prance 


WELL, FER—--! 


MAYBE IT WAS MEANT FOR US 
IF THAT DOESN'T 


AN‘ THEY WERE PAYING US FOR 
THE FOOD WE 
BROUGHT TO 
ROCK 

Lepce! 


[wo was ir FOR? AN’ 
HOw’D THEY EVER GET IT? 
AN WHAT WAS IT DOIN UP 
ON THOSE POLES ? 
THERES 


TH’ ONLY THING THAT 
WAS MEANT FOR US 
WAS ‘THEM BULLETS! 


GOLD MINE 
“THROUGH 
A_BARRAGE 
OF BULLETS 
AND 
ACCIDENTALLY] 


OF GOLD! 


Ld 
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‘YES, AND COLD, 
‘roo! I’M NEARLY 
FROZEN! 


DOGGONE IT, MINNIE! 
It'S GETTIN’ SO 
FOGGY I CAN‘T 
SEE NUTHIN’! 


q 
(va KNOW IT STRIKES ME FUNNY! 


HERE WE ARE—- COLD AND 
HUNGRY AN’ OUR GAS RUNNIN’ Low! 


AN’ YET WE'VE GOT TWO SACKS | 
FULL 0’ GOLD! AIN’T THAT SILLY ? / 


MINNIE! THIS ISN‘T 
FOG AT ALL—- IT'S 
CLOUDS! - we’RE 
GETTIN’ INTO ANOTHER 
STORM! 


WELL —- WHAT | 
DO YOU WANT 
ME TO Do ABOUT 


iv ? BLOW IT 
‘\ AWAY ? we 


TERRIFIC 
THUNDER- 
STORM! 


F°GOSH SAKES! 


f NOW WHAT? IT FEELS 
\ LIKE AN EARTHQUAKE ! 


i] /tH MoToR SOUNDS O.K. TH’ 


CONTROLS ARE WORKIN, BUT 
TH PLANE'S SHAKIN’ TO p> 
PIECES! DO YA THINK 
WE GOT HIT, A 
MINNIE 2 


YES, BuT it’s © 
AWFUL COLD UP 
THIS HIGH! I'm ~- 
4A i'M FREEZING 


WE'VE GOTTA STAY 
ABOVE THAT STORM! 
IT’S RAININ’ SOUP 
AN’ FISH DOWN 


5 7 
B-B-B-BUT I’M S-S-S-SCARED ] 
: WE’RE G-G-G:GOING é 
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GOOD GOsH! 

THAT WAS 
cLose! 

ARE YA ALL } 
RIGHT, : 
MINNIE 2 


I HAVEN‘T BEEN So 
WARM SINCE wE. 
LEFT HOME! 


=) 9 Wat Disney - 


Bw NG 


ABOVE 
A 
‘TERRIFIC 

STORM, 
MICKEYS 
PLANE 
's 
STRUCK 


BY 
LIGHTNING ! 


Poor 
MICKEY 
AND 
MINNIE- 
FLYING 
IN A 
STORM 
NEARLY 
OUT OF 
GAS 
AND WITH 
THE RUODER 
BURNED 
orF! 


ly BOY, HOWDY! I HOPE 
11S STILL RAININ 


4] WE'LL BE KILLED IF WE TRY 
if 1’ LAND! WE'LL RUN OUT 0’ 
fe] GAS IF we STAY UP! AN 
IF WE BAIL OUT, WELL. 
LAND ON _A MOUNTAIN 
» AN’ FREEZE T’DEATH! | 


DO IS TRY T’HOLD 


DOES \T MAKE ANY % 
DIFFERENCE IF YOU HAVENT % 
GOT A RUDDER ? 


ne 
ONLY FIGURE ay SOMETHING ! 


se OUT SOME. WAY 
AT GET Down! 


ON 
= 
- 
UP Zz 


a 
ay, On, MICKEY! 
GOSH: 6 UST THOUGHT OF 


1 FORGOT TO TELL | 
our DAIRYMAN To \¥ 
\ STOP DELIVERING 


= 


IDEA WHERE We'RE 


GOIN’ THAN A 
RABBIT ! 
Pry g ; 


THE RUDDER WAS 
BURNED OFF AN’ NOT 
THE ELEVATORS OR 
WE’D O’ BEEN 
=| DEAD LONG 
aco! 


ARE WE OFF OUR 
COURSE, MICKEY 


COURSE! SAY, 

WITH OUR RUDDER 
GONE WE'VE 
GOT NO 
course ! 


#\ WHERE TH’ WIND 
Zo», TAKES us ! 


Z 


F oil 
War’ 
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R. 


NIGHT 
FALLS, 
MICKEY’S 
RUDDERLESS 
PLANE 
FPLUES 
OUT OF 
THE 
RAINSTORM 
INTO A 
BLINDING 
Foc! 


MINNIE, YA MIGHT 
AS WELL KNOW IT-~- 
WE'RE IN A TOUGH 
spot! weit BE 


F LUCKY T’ GET OUT 


Pitcu- Lack 
NIGHT ! 
HEAVY FOG! 
UNKNOWN. 
TERRITORY! 
AND MICKEY 
HAS TO 
MAKE A 
DEAD-sTICK 
LANDING 
IN A 
RUDDERLESS: 
PLANE ! 


WHAT A 
PREDICAMENT! 


WE'RE ALMOST DOWN. 
MINNIE! IF YA AIN'T 
KILLED WHEN WE HIT, 
JUMP OUT Quick! 
TH’ PLANELL 
PROB’ LY 
CATCH ON 


I'm Nor 


AFRAID, MICKEY! SEA Sat 


You CAN BUT ONCE 
ONLY DIE 3) 1S PLENTY! 


LOOK OUT ! 


GOSH! TELEPHONE 
1 CAN'T 


SEE A 
THING! 


WE'RE OUT 0’ GAS! 


IN tHe 
DEAD OF 
NIGHT, 
MICKEYS 
DISABLED 
PLANE -~- 
BLOWN 
FAR OFF 
ITS COURSE- 
CRASHES INTO 
A LINE OF 
TELEGRAPH 
wires ! 


df 1s Gettin’ 4% 


Light! Now we ¥ 
CAN FIND OUT 
WHERE THESE 


--- MIN-NIE ! 
: Look ! 
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weiu-—-~ 
6’ BYE, MINNIE! 


IT'S BEEN SWELL 


tT’ KNow YA! 


WELL --- WE'RE 


THIS FAR, ANYWAY ! 


NOW ALL We’ VE 


GOTTA DO Is FIGGER | 


OUT How 7’GET AN 


Day 
BREAKS 
AND 
MICKEY 
FINDS 
HIS 
PLANE 
RESTING 
ON THE 
RADIO 
AERIAL 
OF A 
SHIP 
at sea! 


DoIN’ uP 
THERE 2 


COME DOWN 


BILGEWATER ! AHOY, cap’N! LEMME 
paler ial A DAME! SHOW YA A COUPLE 
y 
PLus Ya! HAW! tHE Oo’ BOIDIES I 
CAPTAIN’LL LIKE FOUND PERCHIN 


SWEET 


WELL, BLAST ME 
EYELIDS! LOOK WHO'S 
HERE ! 


WautDieney — 


Rat 


SPY NUTHIN/ 
YOU BIG GORILLA ! 
WE LANDED ON 
YOUR OLD SHIP 
L4J\_BY ACCIDENT ! 


aG 


TRYIN’ TO SPY 
ON ME AGAIN, 


HAW! HAW! HAW! BEFORE 
YOU GIT OFF THIS SHIP 
YOu, PETE, 
IS PASSAGE 
BACK To LAND! 
WELL PAY 

YOU FOR IT, 
WITH OUR TWO 
BAGS OF GoLD! 


AN’ IF YA WASN‘T SPYIN’ 
ON ME, WHAT’RE YA 
DOIN’ WITH THIS 
GOLD FROM ROCK 
Leoce, HEY ?, 


ME ? 
JAW! HAW! HAW! 


I KNOW 
PLENTY! 


I’/VE SWIPED ENOUGH GOLD 
OUTA ROCK LEDGE MINE TT’ MAKE 
ME RICH! SEE? AN’ JUST 
T' SHOW YA WHO'S CAPTAIN 

ON THIS BOAT — — — 


AN’ NOW THAT WEVE GOT 
THAT LITTLE Sissy OUT 
fo TH’ WAY, LETS ME 
AN’ You GET 

FRIENDLY ! 


ATTA cir! 1 LIKES ‘em 
with spirit! HOWwS ABOUT 
GIVIN’ POPPA A NICE 

Bis KISS ? HUH ? 
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war 


NO KISS 
FOR POPPA, 
HUH ? 


YOu LET ME 
GO, OR TLL 
SLAP YOUR 


O.K., BEBBY! 
SLAP iT! 


WELL, I'LL > 


BEA 
BOILED 
LOBSTER! 


1 SHIPPED ALL TH’ GOLD DOWN 
HERE TO THE BOAT BY PLANE! 
TH’ LAST LOAD WAS READY 7’ BE 
PICKED UP WHEN YOU FLEW BY 
AN’ NABBED IT BY 
ACCIDENT ! 


PETE, SURE! THEY’VE BEEN 
WAS THAT SWIPIN GOLD UP THERE 
YOouR MEN ALL WINTER! I TOLD §° 
‘EM TO SHOOT ANYBODY 

WHO CAME NEAR 

TH MINE! 


VA SEE, BEBBY I'VE DECIDED 
T’ GO STRAIGHT! AN’ THE ONLY 
WAY ‘SET MYSELF UP IN 


AN HONEST BUSINESS 
WAS T’ SWIPE 
THE MONEY! 


BuT—-- 
BUT WHAT 
BUSINESS ARE 


1 AM PEGLEG PETE'S BODYGUARD, 
ASSISTANT, ADVISER, JESTER, 
COUNSELLOR AND = x 
PUNCHING- j—= wHars 
PETE GONNA 
DO WITH US ? 
WHERE'S OUR 


DEAR SIR 


BAGS 0’ GOLD? /J 


WE LAND! THE GOLD 
HE WILL KEEP AS 
PAYMENT FOR YOUR 
(wooP! PARDon!) 
PASSAGE ! 


WE'RE INA HURRY 


T’ GET HOME, 
WHAT PORT ARE WE 
HEADIN’ FOR, AN® 
HOW FAR AWAY 
is rr? 


TAKOOLI ISLAND, 
IN THE SOUTH SEAS! 
ABouT 5000 MILES 
FROM HERE! 


a 


— 2 War Disney = 
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FOR MINNIE 


i ~~ SAY, HickuP! 
* 1S IT ALL RIGHT |} 


OH, YEA 
, i sure! 
AN [M1 FoRGOT! 
| THATS WHAT 


IN TO 
1 (woor! PARDON! 
TELL You! 


MINNIE, WE'RE SURE 
IN A ‘TOUGH SPOT! 
WE GOTTA DO SOME 
SERIOUS THINKIN’! 
PEG LEG PETE 
MEANS BUSINESS ! 


HN 


aoe 4 PLEASE, YES, HE'S GOING TO 
MR. HICKUP! MARRY YOU AS SOON 
DO YOU KNOW WHAT AS HE GETS AROUND] 
PEG LEG PETE 
1S PLANNING 


HE HATES ME AN’ 
WANTS ‘T’ KILL ME! HE 
LOVES YOU AN’ WANTS T° 
MARRY YA! WE GOTTA 

DO SOMETHIN’ AN’ 

DO IT Quick! 


Y AS FOR MICKEY, PETE'S OFFERED a 
A PRIZE TO THE MAN WHO <9 
SUGGESTS THE MOST 


WE'RE 1N DANGER 
EVERY MINUTE WERE 
ON BOARD! SHALL 
WE TRY TO ESCAPE 
IN A LIFEBOAT 
OR SHALL WE START 
FIGHTIN’ ? 


THE LAST TIME WE 


' 
CAME ALONG HERE, Mm Pe 
THERE ASEH THEY'RE STILL 


SCHOOL OF 


' 
PORPOISES! ener 


[ 
y NICE SHIP 
THIS, DONT YOU 


DON’T You THINK 
MY NEW HAT 
1S CUTE ? 


PARDON ME, 
mickey! 1 DIDN‘T 


HEAR A WORD 


HULLO, 
SWEETIE ! 
Hows ABOUT 
A KISS FOR 
POPPA ? 


ALONE, YOU BIG 


‘You LEAVE HER 


GORILLA ! 


‘YA SEE, 1 BEEN LONESOME! 
1 FIG6ER WHAT THIS SHIP 
NEEDS 'S 
CTHUH DAINTY 
A ‘ouch OF a 


4 


A TOUCH —--- 
AND HERE'S 


Haw! HAW! HAW! 
THAT'S THUH SPIRIT! 
SLAP My FACE —-- 
I Likes 


BUT DONT 
YUH TRY IT 
AGAIN - -- 
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a FE EXCUSE ME, 
SWEETIE, YUH maxes S| a a DID You 
ME HEART GO PITTY- PAT, - nt . . : (woor! PaRDON!) 
LIKE SOIDIES PLAVIN J{ - 
ON A TIN ROOF! 


FRIENDLY ! 
I'LL ORDER fi 
A COUPLA Two MUGS 
DRINKS ! oO’ GRoG' 
AN’ MAKE 
17 SNAPPY! 


OH-HHH! +0 
THAT SETTLES IT! THINK 0! TH’ 
I'M GONNA REFORM ! WICKED LIFE 
1 HAVE REFORMED! 
I'M A GOOD GLY 


You’VE TRIED T’ 
KILL ME A DOZEN TIMES, 
BuT I'M STILL HERE, 


GOSH! M 
THEY'RE RIGHT! MEBBE 
CRIME DON'T pay! 
MEBBE I CAN‘T 


LISSEN, PIPE DOWN, 
PEGLEG PETE! YA RAT! OR ILL 
DO WHAT You WANT \ RAM MY FIST CLEAN 

WITH ME, BUT You  DowN YER THROAT! > 


‘OF COURSE, 
HE CAN! DON’T 
‘YOU EVER READ 


AIN'T I? I CAN 
LICK You AN’ YER 
WHOLE CREW PUT 
TOGETHER ! 


LEAVE MINNIE ALONE! 
UNDERSTAND ? 


| 


YUH SEE, MINNIE, WHEN 
~ A GUY LIKE I IS REFORMIN; 
WHAT HE NEEDS 1S THUH 
TENDER LOVE OF A 
BEE-YOOTIFUL 


HAW! HAW! HAW! 
SURE You'LL BE SAFE! 
WE'RE GONNA GIT MARRIED, 
AN’ I'LL PROTECT 
Yuu ! 


IT AIN‘T NO EASY 
uOB FER A GUY AS 
TOUGH AS ME TUH 
REFORM! BUT I DECIDED 
‘ro Do rt! I'LL BE AS 
PURE AS A Lity! 


THATS FINE, 
MR. PETE! IT-IT 
MAKES ME FEEL 


MUCH SAFER 


WHAT'S MORE, I’M GONNA 
GIT Yun, IF I HAVE T’ 
BREAK THE NECK OF 
EVERY BLANKETTY— 

- BLANK SWAB ON 

Dis sHiP! 
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DON’T FORGIT, GAL! 
WE’RE GONNA GIT 
MARRIED, SOS YUH 
CAN REFORM 
Me! 


c’mon! TAKE THAT, 
GIVE POPPA 


A kiss! 
YUH‘LL GIT 
USED TUH ME 
ONCE WE'RE 
HITCHED ! 


HEY! ALL HANDS ON DECK! 
LEGGO my—---! ALL HANDS ON DECK! 


MUTINY ! 


HEY! curt IT ouT! 


HE WAS MAKIN’ 
LOVE To MINNIE! 
(L=MME GO! 
TLL TEAR HIM 


7TAKE ‘IM AWAY! AN’ STRING 
HIM UP ON A YARDARM! 

I‘LL SHOW YUH HOW We. 

TREAT MUTINEERS 


CAPTAIN, WILL 
YUH ? THATS 
MUTINY ! 


Pete! I’LL GET You--AN’] YARDARM, 
‘YOUR WHOLE SMUGGLING /7 2 
GANG WITH 


AVAST, YUH Swaps ! 
UP WITH THE 
MUTINEER ! 


LISSEN, YA 
BIG, DUMB Ox ! 
NEXT TIME YA 
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YAAAAHH! 
COME ON UP! 
1 DARE YA To! /77 


COME BACK, 
YA_RAT-—~ 
AN’ FIGHT ! 
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I WARNED YA, 


PETE! BEFORE I 

GET THROUGH WITH YOU 

AN' YER SMUGGLING / 
CREW, YOULL ss 
WISH You HAD 
REFORMED! 


YEAH? WELL, 
HOW DO YUH 

LIKE THESE 
ONIONS ? 


WHERE'S THAT 
BLANKETTY- BLANK 
(Pure! purr!) CREW 
bX GONE? I'M GETTIN’ JMS 
‘C\ Too FAT FER DIS 
KIND © woRK! 


HE’S NOWHERE IN 
SIGHT! I'LL uusT 
HIDE IN THIS 
BARREL UNTIL 


MUTINEER! 
WHERES HE 
GONE — -- 
THUH RAT ? 


SORRY TO INTERRUPT YOUR 
(woop! parvon! ) 
FUN, BUT WEVE 
uUST SIGHTED 
TAKOOL! 
ISLAND! 


PUT ‘IM IN IRONS AN’ 
THROW HIM IN THUH HOLD! 
WE'LL TEND TUH 

HIM oN TH way 
(K.Back HOME ! 


AVAST, YA SwaBs ! uy 
STRING ‘IM UP! 
AN’ DON’T FERGIT ¢ ¢4 
{‘\ TUH TIE HIS 4 
AS, HANDS, NEITHER! / J cS 
} 


THE CAPTIVE CASTAWAYS 37. 


[ou GUARD 
HIM WHILE 
I'M ASHORE, /| 
Hickup! J 


DO YOU KNOW, 
MICKEY—-I REALLY 
BELIEVE HE 
WOULD, Too! 


7 WHILE IM LOADIN’THUH NU | if is \ Bi THAT, HicKUR AN’ ie 1S THIS OK, : \ THE Big : 
SHIP, YOU GUARD MINNIE, freee ‘ T--YUH BLANKETTY| If sin ? HOW™M I ! ! ! , ! 
TOO! AN’ DO YUH KNOW l 4 : . PARDON'!)| i <\ ey ok H HE'S BRUTAL! 
WOT ILL DO IF YUH fre am, s ne | ; 1 ATE eed \ THATS WHAT HE 

LET HER LOOSE ? /—> > Le, . 4 Le eo IS! uusT PLAIN 
: ye \ = 2 . Z K (woop! PARDON!) 
> uae : . BRUTAL! 


DO NO BETTER, 
MYSELF ! 


me 
Warr DisneQ— 


THEY VE BEEN LOADIN’ 

2 THOSE BOXES ALL NIGHT! 

Rec =— oh 1 WONDER WHAT'S 

LEG x REALLY IN ‘EM! 
PETE'S YX 3 

SMUGGLING 
SHIP 


CONTRABAND 
caRGo ! 


War aa 


NEY 
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ae y % b (woop! PARDON 
WHAT, DOES HE , \ MEANS TH’ SHIP'S LOADED, LONG DO I HAFTA / ONLY ABOUT { 2 YA our AN (wd se N*) 
‘YYARDARM ! 


Lave 


= 5 2 Ok Me “a 
KNITTING, MY EYE! IT \J 7 Hey, HickuP! HOW \ oF By UHEN PETES GONNA) TAKE 


AN’ WE'RE STARTIN’ HOME STAY CHAINED UP 
MEAN, CAST OFF ? 
'S HE KNITTING Q AA WITH THIS CARGO OF LIKE THIS ? 
SOMETHING ? -_ opium! We’RE IN A 4 
iS : TOUGH spoT! 


WA Dine — — 


Hane 

, 7 O.K.! You win, 
HICKUP! 

1 DIDN'T THINK 


HICKUP! PEGLEG wine, / 
PROU wire tHe [7 He wou! 
I'VE GOT ‘EM 
KEYS TO THESE 


PADLOCKS! 5 Cocker! AL 
. ’ my Pocket! / 


I‘LL PROVE Ir 
To vou! 


= PA 
ue Wag Dizi 


NE 


COME ON, MICKEY! 
I'VE GoT TO LocK You 
UP AGAIN! 


BUT LISTEN, MICKEY! 
PEGLEG PETE WILL 
MURDER ME FOR 
LETTIN’ YOU GET Loose! 


& 


VY Gee! THANKS, MICKEY! \~ : 
‘OU'RE A REAL. 
fr OH, THAT'S 


{eroons Ron. J ; 
L! LL RIGHT, HICKUP! 
ym | DON’T MENTION 


I TELL You 
WHAT! TLL JUST 
CHAIN You uP 
THAT'LL FIX IT 
uP sweLL! 


Ls woe 

| — fakes rg ) C Se, 
eas Ww, Ss Zz Cos 
ae Ne ea nary 
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‘AN’ OUR NEXT JOB IS. 
TUH HANG THAT RAT, 
P MICKEY MOUSE, TO THUH 
EGLEG YARDARM ! AN’ NO 
PETES SLIPS THIS 
SMUGGLING 
SHIP 1S 
LOADED 
WITH 
OPIUM, 
AND 
HEADED 
FOR HOME 
WITH ITS 
CONTRABAND 
CARGO! 


LISSEN, PETE! You 
CANT KILL ME AN‘I 
CAN‘T SEEM 1’ KEEP 
YOU In uAlL! i 
WHAT SAY, 

LETS QUIT 
TRYIN'?- 


LETS BE 
FRIENDS! 

COME on! 

SHAKE, PAL! 


WHADDAVA MEAN, YUH 
WANTA BE FRIENDS ? 


PETE, WE’VE BEEN 
SCRAPPIN’ FOR A LONG 
TIME, AN’ WHERE ARE 
we?) I’M STILL ALIVE 

AN’ You’RE STILL 

RUNNIN’ AROUND 


SO LETS QUIT BUCKIN’ EACH 
OTHER, AN’ GET TOGETHER! 


YUH MEAN YUH WANT 


ME T’ GO STRAIGHT ? 


NAW! IM uusT 


BICKEY GETTIN’ SOME 
MOUSE ! SENSE AT LAST! 
HAVE YOU LOST FROM NOW ON, 


PETE AN’I ARE 
GONNA BE PALS 
IN CRIME! 


I LIKE BRAINS —-- AN’ 


WHAT I ADMIRE ABOUT YOU 
1S, YOU'RE SUCH A BIG MAN 


WHADDAYA MEAN, 
AIN'T WE“? 

I DON’T GIT IT— 

wor D’ GAG ? 


a 


E GAWSH, I DUNNO, “i 
You'RE 


MICKEY! I GUESS IT JEST 


You'VE GoT'‘EM! THATS 


\ COMES NATCHERAL—-- 


A SMUGGLER, A 


‘ IN YOUR 
an eck oReE! SURE,I AM! BUSINESS | KIDNAPER, A__ | SAME AS ME GOOD LOOKS! / 
) GOSH, PETE, I'M NOT You’RE Too | WHY, I’VE cor BRAINS |) [YOURE PROBABLY BANE ROBEER, aN 
as . 4 I AIN‘T EVEN \TH’ WORST CROOK ! 


= PLAYIN’ A GAME! I’M serious! HOW'D YA EVER 


I WANTA BE YOUR FRIEND! 
. AA 
209) 
36 . 
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USED ver! 


Read more FREE co 


BUT, MICKEY! 
IF YOU'RE GOING TO 
BE PALS WITH PETE, 
WHAT'S GOING TO 
HAPPEN To ME ? 


GLY! WHY DON’T 
ad 


DONT worRY | [~ 
ABOUT THAT! 
PETES A SWELL 


WHY, MICKEY MOUSE! 
I'D RATHER DIE! 
wry, YOu=-- 


BUT, MINNIE- 
I---1----- 
YA SEE---- 


YES, MINNIE, I LOVE LITTLE \ 
BOIDIES — --AN’ VIOLETS —-AN’ 
HOLLYHOCKS~--AN’ ALL THEM 

OTHER SWEET: SMELLIN’ 


I/ AN’ WHEN WERE MARRIED, 
TLL BUILD YUH A LITTLE 
COTTAGE AN’SING SWEET 

LOVE SONGS TO 

YUH ALL DAY, 

ETc ,eTc! 


YES, I SEE 
EVERYTHING! 
YOU TRAITOR! 
You cowaRD! 
TAKE THAT! 


AW—-GEE, MINNIE! YA 
SHOULDN’T O% DONE THAT! 
I'M DOIN’ IT FER YER 
OWN GOOD! HONEST 
I AM! HONEST, 

MINNIE! CANT YA- 


Psst! MINNIE! READ 
THiS! BUT DONT LET 
PETE SEE YA 


OHO! PAssIN’ 
NOTES, EH? 
GIMME _DAT 

PA 


Q 


THATS GOOD! THASS SWELL! I KNEW) | 


Reve CAUGHT 


MICKEY SLIPPING 
MINNIE A NOTE, 
READING: 


IT! I MEAN~-MEBBI 
YOU WOULDN‘T 
“I'VE GoT A PLAN. 
DO WHAT I SAY, 
AND DONT ARGUE. 
PLAY UP TO 
PEGLEG PETE. 
DON’T WORRY. 
TRUST ME” 


a 


as 


GIMME DAT PAPER, I SAY! 
LEMME SEE IT! 


AW, SHUCKS, PETE! You 
MEBBE WOULDN'T ENDERSTAND, 


AW, 146 EF! NUTHIN’ BUT 
WRITIN’! IF I COULD 
ONLY READ 1/D 
FIND OUT 
WHAT \T 


w 


IT SAYS—-- IT SAYS —-- 
DEAR MINNIE: CAPTAIN PETES 
A SWELL GUY! I KNOW YOU'D 
LIKE HIM IF—-- IF You 

KNEW HIM BETTER — Yours 
TRULY— MICKEY MOUSE” 
—— THATS WHAT IT 


‘YUH WAS MY PAL, MICKEY! 


THAT LETTER = 
eG 
sl 


GOOD GOIN’ 
MINNIE! I---1 
COULD KISS 
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Egy WHOOPEE! SHE LOVES ME! 
MT ee a A I'M THUH HAPPIEST SOHN J 


4 r Ss WAB IN 
I KNEW IT! I ro i WORLD! 
KNEW SHE d 


LISSEN, MINNIE! PLAY UP 
TO PETE! MAKE_HIM THINK YA 
LIKE HIM! YA GOTTA Do IT 

ITS OUR ONLY CHANCE! SEE? 


MICKEY, IF YA FIX ITS O.K. PETE! si 


IT SO'S ME AN’ MINNIE 
KIN GIT MARRIED, I/LL 
MAKE YUH ME PARTNER 


7 ¥ | PETE, OL’ PAL, 
KAN’ GIVE YUH HALF paw ned 
RRO’ pis Boat! gi Ok PAL Te 


THU 


COULDNT 
RESIST ME! 


NO, I DONT! BuT- 
TLL DO rr! 


T 7 MINNIE, WHEN I LOOKS AT 


YUH 1 GIT TUH THINKIN’ 
7| BEE-YEAUTIFUL THOUGHTS — 
LIKE WILDFLOWERS, AN’ HONEY~ 
{ SUCKLES AN’ TWITTERIN’ mee 


Boilies! 


YUH’RE LIKE A 
BREATH O% MOUNTAIN AIR, 
DRIFTIN’ ACROST A FIELD 

O% SWEET- SMELLIN’ 
DAFFYDILS! 


I LOVES YUH, MINNIE! 
I LOVES YUH SO MUCH 

K THAT IF YUH DON‘T 
MARRY ME, 


: 


ae 


I‘LL THROW YUH To 
TH’ BLOOMIN’ 
© 2) SHARKS // 
Q 


v-Y-ves ! 
BUT I'D RATHER 
DIE! 


WELL, HOW ABOUT IT ? 
ARE YUH GONNA MARRY 
ME OR AM I GONNA 
FEED YUH TO 
ZA THUH SHARKS? 


i WHOOPEE! SHE LOVES ME! \_ < 
SHE LOVES ME! I KNEW se ) sou 
COULDNT RESIST A = yo = 
aC Wee 
. = 
= Che, 
ee WIS 
Sey) 
Py G 
anes’ 
= Z 


ez wD 
oe 3 
Wan Disney — = Sz eens 


BOO -HOO- 
HOOOO ! 
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HEY, FELLERS! 
HAVE YA HEARD 


You AINT KIDDIN’ US ~-- 
SAVIN’ YER OWN NECK 
BY MAKIN’ YER GIRL. 
MARRY A BELLOWIN’ 
DOG LIKE PETE! 
ITS ENOUGH TUH 
MAKE A GUY 


YEAI LO’ 
T RD. 


IF IT WASNT MUTINY, 
WE'D TEAR PETE APART 
AN’ THROW HIM OVERBOARD! 
AN YOU WITH HIM ! 


OH, Boy! \ 
WHOOPEE ! 
HOT DIGGETTY 


Warr Disne+ - 


aw—- C'MON, PANSY- BLOSSOM! 
WE'RE GONNA BE 


LISSEN, SWEETIE -PIE! 
NOW WE'RE ENGAGED, 
HOW'S ABOUT A KISS 
FOR POPPA? HUH? 


WELL-- ALL RIGHT-- 
--IF YOU SHUT YOUR 
EYES AND DON’T 
OPEN THEM TILL 


kK 
Yl 


> 


OHHHHH | 
SWEETIE! 
AIN'T LOVE 


GR- RAND? / 


81954. by Walt DaneyEnterprines Gren Bren nghs rscrved. 


OH, NO, PETE! 1 


IM JuSsT—-- 
JUST ——- - 
OHHHH! 
BOO- HOO- 
Hooo000! 


APPLE - BLOSSOM * 
HOW SOON SHALL 
WE GIT MARRIED? 


ARE YUH STALLIN® 


POOR LI’L BUTTERFLY! 
SHES SO CRAZY TUH 
MARRY, ME THAT 


WELL, CHEER UP KID! 
I WONT KEEP YUH 
WAITIN’ NO LONGER! 
WELL GIT MARRIED 


RIGHT Now! 
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COME ON YUH 
swass! ME AN’ 
MINNIE‘S GITTIN’ 
MARRIED IN MY 


LS WELL — HERE WE ARE, YOULL . MINISTER ? 
NOT A 7 —— E TH WITNESSES! LET'S A WHY -- I—- 
CHANCE! NN. GIT STARTED! > UH ——- —- wert | 
ITD BE % It. BEA 

e d yy 

ie ' \ 


£— THUH BIG SLAB 
Oo’ PorRK! 
! CAN‘T WE DO 
NUTHIN’ ABouT 
. wee 
3 
y 


, BUT- BUT, 4 BLANKETTY— 

CABIN ~~ RIGHT, Mutiny! Pere! x Ce “BLANK SO-AN-SO! 
WHERE'S TH. ZS I CLEAN FORGOT 
MINISTER? = RS Z 4 ABOUT THAT! 


YOURE RIGHT! 
WHOOPEE! LET 
THUH WEDDIN’ 

GO ON! 


OHHHH! worl 1 DO? 
“| THUH POOR GAL HAD HER 
LITTLE HEART SET 
ON MARRYIN’ 
Me! 


Pete! Ive GOT it! 
WHEN PEOPLE WANT 
TO GET MARRIED AT 


HE AIN‘T FITTEN TO MARRY 
A RATTLESNAKE! 


I/D KILL HIM SOONER 


"FHKE wens 
18 OFF! 


PEGLEG PETE 
CANT MARRY] 
MINNIE BECAUSE) 
THERE 1S NO 
MINISTER 5 
ABOARD THE 4 
SMUGGLING | F 
sHip! 


AH! WoE 
is Pete! 


THAN LET HIM GET 
AWAY WITH IT, MUTINY, 
NO 


GIT READY FER SAY, PETE, AWW OBA WHY'D 
< . YUH HAFTA THINK O' DAT? 
HUH WEDDIN/ HONEY- I UUST THOUGHT O' Wor'L. T 
BLOssoM!’ 1m ¢ SOMETHIN’! A CAPTAIN po? WoT. 
CAPTAIN AN’ CAPTAINS . CANT MARRY HIMSELF! 1 DO? 
CAN MARRY FOLKS EVEN A MINISTER e 
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WHOOPEE! THATS THUH \ 


STUFF! I’LL MAKE YUH 
CAPTAIN LONG ENOUGH 
7 FOR YUH TO 
MARRY ME AN] 

MINNIE! 


sHiP! 


iS CAPTAIN! 


&Phicker 


HAS BEEN 
MADE 
TEMPORARY 
CAPTAIN 
OF THE 
SMUGGLING 
SHIP, 
SO THAT 
HE CAN 
MARRY 
PEGLEG 
PETE AND 
MINNIE ! 


a 


SOMETHING WE HAVE ALL 
WANTED TO SEE FOR 
A LONG TIME! 


UUST A PASSENGER ON THIS. 
UNNERSTAND ? 
AN’ MICKEY MOUSE 


PEGLEG PETE HAS 

MADE ME CAPTAIN UNTIL 

HE IS MARRIED AND 
UNTIL THAT TIME, 


mM 

1 ) AND Now 

CAPTAIN: / THE BRIDE 
AND GROOM WILL 

PLEASE KNEEL 


BEFORE ME! 


MY WORD IS 


‘THEREFORE, 


AS CAPTAIN \® 
OF THis sHIP, 1 \Y 
HEREBY PRONOUNCE 

THAT— — --/e 


oh 


*4( YM TELLIN'YA! SHE WONT BE “YJ 
\ (A BRIDE LONG! SHELL BEA 
WIDOW ~--1F I HANG FOR IT! 


/ HE NEVER oy 
{ WILL Ger 
MARRIED! 
THROW HIM 
IN IRONS ! 


WHADDA YUH MEAN, 
THROW ME IN 
aN 


YOU HEARD \ 


ME! IM CAPTAIN] 
AN THE ORDER 
STANDS, 
THROW HIM 
IN IRONS, 
Boys!] fp 


IRONS” 
YUH LITTLE 
RaT! 


DOWN INTO THE HOLD \\ 
AFTER HIM, MEN! 
HE CAN‘T GET AWAY! 


i 
rs 
A 


THE CAPTIVE CASTAWAYS 45. 


THE LITTLE BRAT, 


AW! SHUGKS, MINNIE! | 
DONT WORRY ABOUT 


MICKEY, YOU WERE 
WONDERFUL! I’m- 


THE MERMAID SAT 
ON THE CAPTAINS Har! y SHE SQUASHED IT FLAT! 
Yo! HO! BLOW THE, dy Yo! HO! BLOW THE of 


pMAN Down ! 
= Gia 


MAN DOWN! 


aes 


—-ASHAMED OF THAT! OnLy You SHOULY 
MYSELF FOR HAVE KNOWN T'O 
DousTinc J P 
YOU~--EVEN \J 
FOR A 
MINUTE! 


Aula 


ax Disnexe 


WELL HAVE THEM IN JAIL 
' IN AN HOUR, MICKEY! 
YOu HAVE DONE A FINE 
HOME AGAIN. SERVICE FOR YOUR 
COUNTRY ! 
Gaptain MICKEY 
1S MET AT THE 
HARBOR BY THE. 
COAST GUARD 
TO WHOM HE SENT 
A RADIOGRAM 
TELLING OF 
CAPTURING 
PEGLEG PETES 
OPIUM- LADEN 
SMUGGLING 


FOR MY-- ? OH, YEAH--OH- 
WELL--I WAS KINDA 
DOIN’ IT FOR MINNIE, TOO; 


( )\ (WHERE HAVE THEY BEEN’ 
MICKEY! MINNIE. YA DON’T MEAN T’ TELL y 
SAKES ALIVE’ (\ Me THEYVE BEEN AWAY //) 


ITS LIKE GAZING 
ON THE DEAD! 

WHERE HAVE 
You BEEN? 


Weise pees 


SOMEWHERE |! 


SN 


YEAH! ONLY THIS 


SAKES ALIVE, MICKEY! 
THE PAPERS ARE 
FULL OF STORIES 


CAPTURING THE 
opium SHIP! 


IT SAYS : “DUE TO MICKEY'S 
TESTIMONY IN THEIR BEHALF. 
ALL MEMBERS OF THE 

CREW PLEADED GUILTY 


REALLY CRIMINALS- 
“LIKE PEGLEG/{( 


GONNA GIVE HIM 
AN~--INDETERMINATE, 
SENTENCE ! 


ONE IS FROM 
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HORACE SAID HE HELL NEVER hel I DONT BELIEVE A SY HA! HA! HA! —1 YES, IF HORACE 
WOULD TAKE CARE STROKE OF woRK Has | / ( TAKE BACK WHAT I )( HAD ONLY WORKED 


OF THE YARD FOR ¢ BEEN DONE ON THIS | (\ \ h/t SAID — THERE'S 

ME —- JUST LOoK 6 JENS Gt PLACE SINCE I LEFT! 
AT THE WEEDS A 
AND RUBBISH ! 


Ga! 
Ss 


WHAT “TH’—~? 
HEY! Loox aT THAT! 
SIC EM, PLUTO! Go 
HELP ‘THAT POOR 

LITTLE FELLER! 


j (€’r0N, Pups! You'Re ' 
CUTE LITTLE FELLOW BOOK! BE 


d 
; (AND YOU DONT SEEM TO WANTS 10) 
fron, © (law HAVE ANY HOME! I'M 
GONNA TAKE You 
ee oe 


! 
ge WITH ME! 
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rl 


% 
q 
ES 


set te 


PLUTO- HE'S A SMART LITTLE FELLER! 
HE SPILLS HIS OWN DINNER: 
SO HE STARTS EATIN’ MINE! 


OH, WELL---LET‘IM HAVE IT! MEBBE 
I CAN GET ENOUGH OUT O’ HIS 
T’ KEEP FROM STARVIN’! 


L 


PLUTO — PRETTY SLIM PicKin’s! GUESS I'LL 


HAFTA GO OUT AN’ RUSTLE UP 
A BONE SOMEWHERES! 


PLUTO! SHAME ON You! 
ISN*T ONE DINNER ENOUGH 
WITHOUT STEALING FROM A 


HELPLESS LITTLE DOG 
HALF YOUR SIZE ?, 


iS WarxDisne(- | 


ARI = 


IF YOURE GONNA 'STEALN 
POOR LITTLE TERRYS FOOD, 
I/LL uUST HAFTA 
TIE YA uP! 


PLUTO— HEY, LISSEN, PUP! You’RE 
CUTE AN’ ALL THAT! BUT ENOUGH 


1S ENOUGH! peat rr, wiLt YA! 


PLUTO, YA DUMB BUNNY, HOWUA GET 
WOUND UP LIKE THAT? WELL, ANYWAY, 
I SEE YA ATE YER DINNER BEFORE 
YA GOT TANGLED uP! 


ave 


bho ag Wave Diener | 


BOY THATS SPEED! 
IT HARDLY THREW THE 
BALL INTO THE OTHER 

ROOM BEFORE HE 
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PLUTO — 1’LL FooL THAT PUP! I'LL waIT 
HERE AND GET IT THIS TIME! 


You cLuMsY ox! 
WHY CAN‘T YOU PLAY 
NICE LIKE 


Waix~DisneG-— 


F°GOSH SAKES, PLUTO! WHATS. 
COME OVER YA? YA DIDNT 
USED T’ BE SUCH A PEsT! 


PLUTO - HEY! YA CRAzy YAP! YALL HAve| | PLUTO- WELL, IF 1 HOLD ON THIS SIDE 
THAT STUFF ALL OVER TH’ FLOOR! HE CA\ 


N'T PULL IT Down! 


Ke ins 
Wau DisneQ- 4h 


PLUTO 
a _ Aw, SHUCKS ! PLUTO —- I DON’T 
A A TH POOR: LITTLE CARE IF HE ISA 
PLUTO -_1’/LL PROBLY GET BLAMED FOR| | PLUTO- HoT DIGGETTY! ‘TH’ Doc~ FELLER! I OUGHTA 
TOO! DOGGONE IT! ITS, CATCHER ! 
NOT FAIR! I WISH SOMETHIN’ 
‘uD HAI NTO ‘iM! 


(PEST! MICKEY LIKES 
IM AN’ THATS ENOUGH 
FOR ME! 


WELL —~-THATS HATE HIM, BuT—- 
TH END o’ TERRY! I uust CAN'T! 


HEY! THIS DOGS GoT 
Is 


BUT I'M TH’ BEST 

FRIEND HES Gor! I've 
BEEN GOOD TO HIM AN’ 
HE'S CRAZY ABOUT 
ME! 


YES, SIR! TH’ THING 
I LIKE BEST ABOUT 
DOGS IS THEIR Loyatty! 

THEY KNOW 
WHO THEIR 


lS... || 
Rel 


a, ha 


00 
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HEY, MICKEY! YER DOG 
FOLLOWED ME 


(eur, MISTER DOG-CATCHER, I 
WISH YA COULD FIND A GOOD 


SurRE,I KIN! 


I/LL TAKE HIM 
HOME, MYSELF! 


YUH SEE, MY KIDS HAVE 
ALLUS WANTED A PUP! BUT 
I NEVER FELT LIKE I COULD 
AFFORD THUH LICENSE ! 
SO IF YUH 

DON'T NEED 


eh \ 


UNITED ARTISTS 
AY _PICTURE 


FS 


agove: Poster art and Terry model sheet for Just Dogs (1932), Pluto’s first starring role at Disney— 


and the direct inspiration for Gottfredson’s “Pluto’s Rival.” Poster courtesy Walt Disney Archives; 


model sheet courtesy Michael Barrier. 
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APRIL 30, 1934 


JULY 28, 1934 


MIEREY % MOUSE 


REGISTERED 


S.PATENT OFFICE 


IN OUR LAST CHAPTER..? 


elcome back to Uncle Mortimer’s beloved ranch. You’re about 

to see Mickey reunite with Steamboat, his favorite bucking 

bronco; gallop through the badlands we know so well; and 
battle a mysterious new villain at the stage of past Wild West triumphs. 

Wait a minute. What badlands? Which past triumphs? Come to 
think of it, since when did Minnie’s Uncle Mortimer have a ranch or a 
bucking bronco? What hasn’t Floyd Gottfredson’s daily strip been telling 
us... and why not? 

Two key words—daily striyp—begin to give us the answers. For 
“The Bat Bandit of Inferno Gulch” is that rarest of birds: a daily strip fol- 
low-up to a Gottfredson Sunday strip continuity. 

The Mickey Mouse Sunday began in 1932, and was a gag-a-day affair 
about half the time. On occasions when continued stories appeared, 
they almost never intersected with concurrent daily strip serials. That’s 
because some newspapers ran only the daily Mickey Mouse, or only the Sun- 
day, ata given time; readers of just one couldn’t afford to be left in the dark. 

In Uncle Mortimer’s case, however, things did get a little murky. 
The Mickey daily introduced him in Gottfredson’s first story, “Mickey 
Mouse in Death Valley” (1930). Originally portrayed as Minnie’s jet-set 
billionaire benefactor, Mort owned a mansion, a cheese factory, anda gold 
mine. He flew around the desert in a tricked-out plane; quite hi-tech for 


Mickey’s early horse-and-buggy days. At the close of “Death Valley,” Mor- 
timer left for “some business back east.” The parallels with Little Orphan 
Annie’s “Daddy” Warbucks were obvious—especially when, in later sto- 
ries, Minnie tried to enlist Mortimer’s help, but was unable to find him. 

While we’re not sure, perhaps the similarity to Warbucks was why 
Gottfredson altered Mortimer’s role. In the 1933 Sunday serial “Lair of 
Wolf Barker,” Mort became “only” a rancher; with one ranch in Inferno 
Gulch, another in Australia. He owned a prized horse, the feisty Steam- 
boat. But his hi-tech was gone, his mansion and cheese factory were 
gone—even Mort’s thick mustache of 1930 was gone, presumably by 
accident. 

If Uncle Mortimer himself became less colorful, his ranch picked 
up the slack. Always a fan of dialect humor, Floyd filled the place with 
drawling Texan and Mexican staffers. The ranch even brought in a third 
ethnicity with its Chinese chef; while the character himselfis barely more 
exaggerated than his pals, his name—“Mr. Chinky”—is obviously hurtful 
by modern standards. 

In 1934, such casual crudity slipped into the work of even the most 
well-intentioned cartoonists. So did overzealous weapons use: today, 
Mickey is more likely to bring just his wits to a gunfight. [DG] 


WHY, Mickey! 1 Was 
KUUST COMING, OVER 


HOW’JA LIKE 
TO GO OUT 
WEST ON A 


WELL, HOW Mickey ! WELL, HOLD \/ You DID? | YOU LITTLE CHEAT! 
ABOUT UNCLE THATS JUST URE Pipeealbony WELL-- SURPRISE KEEPING SECRETS 
MORTIMER’S WHAT I WAS 


IT JUST WIRED UNCLE eee FROM me! 
MORTIMER TO KNOW IF : THA! HA! HA! 
WE COULD COME! 


bile 
2G 
20S 
ee 


4 i ? 
You‘LL BE SORRY You\, 7 | fl “ t WHOOPEE ! , 
POLISHED UP THAT GUN }/ OH, HE WILL Bee DONT SHOOT START PACKIN, 

SO_NICE IF UNCLE WE OUGHT TO EO t || MINNIE * 
MORTIMER WONT LETA GET AN ANSWER TELEGRAM: S 


us visiT HiM} 


ANY TIME, 
Now! f 
a f= 

/ 

i}! 


SE 


Wax Digney—— 


by Wal Dery Eres, Gr Ros ngs rere 


(7 CRAZIEST THING I 


2 [I READ ABOUT THE “BAT HE COULDNT DO y 
WELL, HE BETTER} A BRING BACK \ /OH, DEAR! 
EVER HEARD OF! VISITING WHATS THE IDE. 


NOT BOTHER ME! OF THE AFTER I BANDIT” ROBBING A MAN THAT TO ME—- 


HIS SCALP | OH, DEAR! 
OF A DIAMOND RING AND N’ er 
APTER ME TELLS YOU, TM LIABLE TO KNOCK HIM THEN HE THREW HIM_4 | 1 HAVENT GOT | mickey! | WILL WE EVER 
ALL ABOUT THE \ KNOCK HIS HEAD OUT, ILL NEED OVER A CLIFF! he) 2 4) SEE THEM 
DANGEROUS BANDIT! OSE: Rohs hts SOMETHING TO gf 


TIE HIM UP 
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«THE 


RANCH 


JvusT 


*‘OuT WEST” 
AND ARE MET 


BAT BANDIT” 
HAS RAIDED 
MORTIMERS 


AND STOLEN 
200 HEAD 
OF CATTLE 


BEFORE 
MICKEY 
AND MINNIE 
ARRIVE ! 


I’M SURE GLAD TO SEE \ 


You KIDS, BUT L WISH 
nrerno YOU'D STAYED HOME 
UNTIL ‘THAT BANDIT 
Guicn 1S CAUGHT! 
MICKEY AND 
MINNIE HAVE 
ARRIVED 


UNCLE MORTIMER, 
WHY IS_HE CALLED 
“THE BAT’? 


HE'S DRESSED ALL BLACK, 
AND SOS HIS HORSE! HE HAS 
BIG BAT WINGS THAT ARE FOLDED 
WHEN HES ON FOOT, BUT WHEN 
HE RIDES, HE SPREADS ‘EM OUT 
| SAND TRAVELS LIKE A TORNADO! 


[*———- THE most \ 
TERRIBLE THING You 
EVER LOOKED AT, 
MICKEY ! 
FLASH LIKE FIRE 
AND GIVE YOu COLD 
CHILLS UUST TO —- 
HELLO! WHOS THIS 
COMING ? 


as 


iC 


a 


QUICK, BOSS! GET BACK To THEY 

RANCH AS FAST AS YOU KIN ' 
THAT DURN “BAT BANDIT” HAS RAIDED 
: THE PLACE AND 


WE BOYS WAS OVER ON THE 

RIDGE WITH THE MAIN HERD, WHEN ve) ) 

COME A-TEARIN’ IN RIGHT TO THE 
CORRAL. ONLY ONE THAT SEEN 

HIM WAS CHINKY, AN’ 


S 


a MATTER HOW 
YOU.FIGGER ‘THAT "BAT 
BANDIT” HE ALLUS TURNS 
UP SOMEWHAR ELSE. 

AND SCARES TH’ LIVER 
OQUTA WHOEVER GETS 


Kan ais way ! 
y <a 


WELL, TAKE ONE 

‘OR TWO BOYS WITH 
You AND SEE IF 

YOU CAN TRAIL THAT| 
HERD HE RAN OFF— 
- BUT, BE CAREFUL! 
DONT TAKE ANY 


GEE! MR. CHINKY, ] (*FLAID? HOOEY! BANDIT, 
I BET YOU WERE HE “FLAID OF ME! T LUN 
AFRAID WHEN YOU QUICK INTO HOUSE To CarcHuM| 
KNIFE~ BANDIT HE NO WAIT—| 


HE PLENTY “FLAID: 


WHILE 


HE 1S 
CHIEF 


|. FOR THE 
‘BAT BANDIT’ 


AT THE 
RANCH 


STILL THE 


TOPIC OF 
XTION. 
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OD COME BACK TO — AND 

THE’ BAT BANDIT” 

IS A LOT Like 
LIGHTNING ! 


f 7 YOU KNOW, THEY SAY 
DO You THINK CAN‘T TELL, MINNIE! LIGHTNING NEVER STRIKES An OCR ENENING SEROR 
Once HE'S LIKELY To }| THAT BLACK DEVIL IS TWICE IN THE SAME PLACE! MO NE VEESIORS eo 
MORTIMERS COME BACK /i\ LIKELY To DO ZE EAST AN’ I 
CowBoYs TONIGHT, UNCLE YEAH, BECAUSE WHEN, BRING ZE MOS’ 
ARE OUT MORTIMER ? IT STRIKES ONCE, THERES 7, \BEAUTIFUL FLOWER 
LOOKING GENERALLY NOTHING LEFT ‘ OF MY 


RANCHO AS 
WELCOME! 


PTHIS 1S OUR GOOD NEIGHBOR, \_//~ 7 WELL, WE WONT ARGUE ABOUT 
DON YOLLIO! HE IS PRESIDENT OF 177/ merety IN NOMBERS| | IT DON! IF THINGS KEEP ON 

I THE STOCKMEN'S ASSOCIATION AND AT THE PRESENT RATE, ALL 
rt OUR CATTLE WILL BELONG 


I’M GOING TO HELP CAPTURE 
HIM WHILE IM OUT HERE! 


T/LL HAVE YOU KNOW MICKEY 
MOUSE HAS CAPTURED AND PUT 
PEG-LEG PETE IN JAIL MORE TIM 
THAN ANYONE ELSE IN THE WORLD-- 


! 
HAS “THE FINEST HERD OF MEECKEY: ZE 


CATTLE IN ‘THE COUNTRY! /|] ) QUALITY OF SENOR 


ill MORTIMERS "ERDS Ho! Ho! AND HE'S AS BAD AS ANY 
i W 1S Eee AH, ZAT FIEND! I ZE LEETLE FELLOW, BAT BANDIT ay, 
i WEEL NEVAIR DRAW AN i ‘EB FEEL VEREE EVER - 


EASY BREATH UNTIL*E 


‘AS BEEN re 


| 7 HOW WOULD YOu Two \/ 

| LIKE TO RIDE OVER TO 
DON JOLLIO'S THIS / 

EVENING 7 


SCE! 4 Y _. ( HELLO, STEAMBOAT, a \ 
ee OL PAL, oO! PAL! : 5 HE sure DOES 
STEAMBOAT, BLS BELIEVE REMEMBER ME. —~- 
THE SAME | fan z = / HE REMEMBERS ws 
CAYUSE YOU] be : vou, Mickey! 
RODE ON THE} Z 


E ——& = <3 se a), 
SER SH HodurDinez ] 


ee 


—_ = 
(©1934 by Wal Disney Een, Gent Bain gn eee 


E7 MY FRIEND, DON JOLLIO 


| /'SomEHOw I DONT | [ 7 WHY, MINNIE, DONT FORGET— WOMEN 


JUST LIKE 


WILL BE GLAD To SEE /y2 UKE THAT MAN —— THE IDEA! HAVE INTUITION! 
d HES dusT A LITTLE] ff THE DON IS ONE A woman ! = 
OF THE BEST— ALLUS GETTIN’ HA! HA! you MEAN 
HEARTED MEN SOME CRAZY SUPERSTITION ! 
IN THE NOTION ! 
WORLD ! (C 
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You BIRDS SORTA POKED YORE 

NOSES INTO A HOT SPOT! JEST ONE 

MOVE OUTA ANYBODY AN’ HE NEVER, 
MOVES NO MORE! 


VULL TAKE THIS HERE SS 
TOY PISTOL AFORE YUH HUR 
‘YORESELF, AN ANYBODY 
WHAT TRIES T’ FOLLER ME 


THE LITTLE GAL Is A CUTE 
TRICK —-IF I WASNT IN SECH 
A HURRY, I'D TAKE HER HOME 
WITH Me! WELL, 
SEE YUH AROUND / 
SOME TIME! 


7 ‘No! ty; 4 y 
NO! No! MICKEY!)/ I’LL KEEP OUTA GOOD THING 


2. i tise ‘ 
Mickey, DON'T Go! RANGE Bure IM THERES DusT-- 
IMINNIE AND THEIR] LL KILL —— T TRAIL “ ; 
UNCLE HAVE aor ITS A CINCH : 
ACCIDENTALLY | jf i M 2 T" FOLLOW! } 
COME UPON \ 


(THE DREADED] Bx 
BAT BANDIT’ 
ROBBING AN OLD 
PROSPECTOR. 
THE BANDIT HAS 
DISARMED THE 
PARTY AND LEFT, 
AFTER A 
WARNING THAT 
HE WOULD KILL 
ANYONE WHO. 
TRIED TO 
FOLLOW HIM! 


¢3./ TRIED THIS BEFORE-' 
®.{ HE'S Got ‘EM ALL 
BUFFALOED! HELLO! 
LOOK WHERE HES 
coins! 


Wart Disney 


CARAMBA! EET EES \/ WELL, YOU BETTER LOOK AROUND, 
No To BE BELIEVED! | ; DON! MICKEY WENT RIGHT AFTER| 


ZE “BAT ‘E HIM —- AND HE'S A PRETTY 6000) 
WOULD NOT BE NS LITTLE TRAILER! 
SO BRAVE, WHILE} Te RY 

TAM AT so 
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\\ WE WEEL MAKE SEARCH 
“S| AND PERHAPS OUR YOUNG 
\ SLEUTH MAY DISCOVER 


T ME LIKE HE 
WENT RIGHT THROUGH 
THIS STABLE 4) 


A CLUE? HUH! TLL SAY! Xi) 
HERE'S ONE OF THE BAGS 0! } 
» GOLD! TH BAT’ MUSTA f 
BEEN IN AN AWFUL 


I FEAR, MEECKEY, 
You ‘AVE MADE ONE 
BAD ENEMY! FROM 


> SENOR, wT MAK’ BY CRIPES! THAT SHORE BUT FOR OUR LEETLE FREN . 
ME VEREE ‘APPY ZAT i§ LUCK! I FIGGERED You HAD, SENoR! CANNOT PICK UP ZE LOOT E THINK HE 
I’‘D SEEN TH’ LAST 0” DROP—- ZAT EES MORE ZAN 
THAT PAY, DIRT WHEN OUR SHERIFF AND POSSE 
TH’ “BAT” WENT OFF ‘AVE EVAIR DONE! 
Wa ne AW, SHLICKS, / . : 
§ 4 H j © / PROBLY HE RODE 
I THOUGHT I'D =f. / \N_TH’ FRONT DOOR 
FIND HIS > fA AND, OUT TH’ BACK 
HIDE-our ! ; ¥ 


se TRAIL ZE “BAT” SO CLOSE. WHERE DO YOU 


 CAREFUL—-OR--! 


T STAND BY STOVE, COOKEE HASH, 
ir WHEN ZING !— BiG KNIFE FLY By- 
c-4 

Vs 


THE GAUS RIGHT, SON! THAT 
HOMBRE AIN‘T NO FOURFLUSHER 
HES JEST PLAIN PIZEN— AND ‘Ml 
THEY AIN'T FOUND TH’ ANTIDOTE a 


UUMPING\s © 
OE! 


AW, HECK! I’ve 
AN IDEA THAT GUYS } 
NOT AS DANGEROUS H 
AS HE MAKES 


I WISH YOU 
HADN’T CHASED 
THAT BANDIT, 
MICKEY! I'M 
AFRAID HELL TRY 
\ TO DO SOMETHING 
TA TERRIBLE TO, 


STICK iN WALL- PLITTY CLOSE CUT 


at 


NOTHING IF 
YOU GOT IN 


HERE— MICKEY, Two} HAHA HA Ap 
wa! HAHA: da 


BITS You CAN'T BREAK 


THAT BOTTLE WITH 
THIS GUN! 


BIG JOKE- Ves! 
VELLY FUNNY! 


DONT SOUND 


LIKE KIDDIN’ EYAH! 


HAW! HAW! 
IT AIN'T 


CH e SOMEBODY'S. 
LOADED! 


é ») | KIDDING 
BAT BANDIT 
HAS LEFT 
A MYSTERIOUS| 
WARNING 
NOTE, 
TELLING 
MICKEY 
TO LEAVE 
THE COUNTRY| 
IN Five 
DAYS — 
“ ”" 
OR ELSE: 


Pees, 


: ae : 
Wart Disney S46 89 
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THERES ANOTHER ONE 
FOR YOU, MR.“BAT’! C’MON, 
MINNIE, LET'S SEE HOW 
MANY HITS I 


TRY AND SCARE ME 
OUT OF THE COUNTRY, 
WILL HE ? 


(7 SINCE THAT 

NOTE CAME 
YESTERDAY, I'VE 
BEEN FEELING AS 
THOUGH SOMETHING 
MIGHT HAPPEN 


DEUCE DID 
THAT ag 


v I'LL GO SEE IF ME NO TIME FOOLEE 
YA THINK DOESN'T GET ONE EVERYTHING |S (O TROUBLE, MR.CHINKY? /|“BOUT BANDIT! ALLEE 
THE “BAT” WILL \\ THROUGH TODAY! T'E| = TIME COOKEE - LEST 
BE SENDING 
ME ANY MORE 4 i 
WARNINGS, UNCLE y ‘os ESE 
MORTIMER ? Jy) ef 1 AS ie 5 f / / ( seveaul 


THIS BAT BANDIT” \ /WAL, TLL PURTY, [tHar's No HELP 
HAS BEEN SENDING | QUICK STOP THAT! | | We NEVER SEE, 
A MESSAGE EvERY J J LL STICK AROUND] | ANYONE AT ALL! 
DAY TELLING MICKEY/\ AND NAB THE | |THE WARNINGS 

SOMETHING WILL HOMBRE THATS 
HAPPEN TO HIM BRINGIN’ THEM 
UNLESS HE LEAVES 
THE COUNTRY! 


WELL, 1 AM, MICKEY! 
WHILE YOU'RE 
MY GUEST I'M 
RESPONSIBLE ! 


NEED To | 
SEND FOR 
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y Veil cen DURNED IF I KNOW! | fj N : 
ny THIS HYAR MONKEY x MEN! ! you 
ANYBODY PIN \\ BIZZNESS HEZ GONE| . LOONED FUNNY ! 
Ly ‘ . y WAS A 


\ YOUR BACK 
\ wiTHOUT YA 
EA KNowin’ IT? 


BUENOS DIAS, AMIGOS! 
1_AM ON LEETLE RIDE 
ACROSS ZE VALLEY TO 
INSPECT SOME CATTLE! 
You LIKE CoM’ 


SOME DAY NO USE CHASIN’ THE 
1 FEEX HEEM }( SON-OF-A-GUN NOW—- 


HES GOT TOO MUCH 
OF A sTaRT! 


THAT “BAT” SEEMS TO 


NO SENSE IN seve | 


THERE'S A TRAIL 

LEADING DOWN, 

MAYBE. I_CAN 
GET ITT 


BAH! zaT Fool! ZE “BAT” 
MAK’ OF HEEM A MONKEY! 
ZE RANCHEROS Mus” 
TAK’ ZE LAW To 
ZEMSELVES AN’ 


!\ (CARAMBA! ZE CLUMSY 
FOOL HORSE! 
MEECKEY WEEL 
BE KEELED! 


I ‘AVE NO IDEA— 
BUT SOME DAY ‘E 
GO TOO FAR WEETH 
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Ddicxey 


HAS GONE 
DOWN A 
NARROW 

TRAIL TO 
RECOVER 
MINNIE'S. 

HAT! 

JusT AS HE 

REACHES IT 

IA HUGE ROCK 
DISLODGED 
BY DON 
JOLLIOS 
HORSE. 

FALLS OVER 

THE CLIFF! 


MICKEY! 
LOOK 


WELL, 
DON’T STAY 

THERE— 
JUMP BACK 


1 CANT vom] 
BACK! THE PLACE 
WHERE I WAS 
AINT THERE 
ANY MoRE! 


QurdDisness| 
Oy, RH 


Bon 


JOLLIO 
THROWS 


PRECARIOUS 
PERCH! 


Arremetins 
TO RESCUE 
MICKEY 
FROM A 
PINNACLE 
WITH HIS 
LARIAT, 
DON JOLLIO 
1S PULLED 
FROM His. 
HORSE AND 
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MEENIE! 
“ALP! 


PULL ME uP! 
1 CAN'T 
REACH 

ANYTHING ! 


I CANT PuLL You ——- 
You’RE Too HEAVY! ALL 
I CAN DO Is 


SOMEBODY DO 
SOMETHING — - 
I CAN‘T HOLD ON 
MUCH LONGER! 


THANKS, MICKEY, 
FOR BRINGING 
MY HAT BACK! 


MAGNEEFICENT! 
GOOD OLD 


“STEAMBOAT”! 


BOY! THERE'S I 
Bane en Ea BOE) ( SUC] SET, 
EEN AS Y 


No! No! AFTER You, \ 
AMIGO MIQ! IN ZE WEST 
You 
GO, DON! 


op ( WHAT DOES THAT 


&\ SIGN BEHIND You 
2 SAY, DON 
ee UOLLIO 2, \ 


in sien?) T AM ABJECT! SucH } 


I DEED NoT| 


SEE HEEM! y xa ARSENIC ! 
aN 


THIS HOLE, 
DON WOLLIO ? 


GET BACK, MEECKEY! 
ZAT EES RATTLESNAKE, 


AH! 1 GOT HEEM! 
JOLLIO, ‘E NEVAIR. 
Mees! 


= ( YEH, THEY WERE A | 


FINE LOT —- AN’ I 


71 Stil THINK HE'S A LOTTA 
BLUFF! I’/LL BET HELL 
..\, BOTHER 
ieee 
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Z GEEIWHAT A SWEL| — LETS TRY AND Grn f Gar. 
DAY! GUESS I'LL GET Z Mickey 
MINNIE AND GO FOR A FORGET ASOUT THe :y Ala ee Nai. 

RIDE BEFORE 
BREAKFAST ! 


Boss MAN‘S WHERE YA GOIN’ 

SAKES! \\ INSTLUCTIONS— ARMED re yar, 
You LooK NO GO OUT f 
Like THe |\UNALMED! GO 
WOODPILE- 


WELL, WE CANT DO 
ANYTHING BUT TAKE 
EVERY PRECAUTION! 
IVE TOLD ALL THE 
BOYS NOT TO GO 
ANYWHERE 
UNARMED ! 


HANDS UusT Quit! 
THIS “BAT” MYSTERY, 
Durine | [HAS BEEN GETTING 

THE NIGHT] LON MY NERVES! 


THE BAT raf / \DEA' ANYHOW- 


BANDIT HAS ~sfe . 
Visirem || ( Geng stone we any 
THE RANCH ek Sy Goon to You! 

AND LEFT 
NOTICES 

ALL OVER 
THE PLACE 
THAT THIS 
1S MICKEYS 
Last bay! 


L 


F’ GOSH 


NO! AFTER ALL, THE } 
BANDIT MAY BE BLUFFIN 
AN’ I'M GOIN’ 
TO SEE IT 
“THROUGH ! 


WHO THE HECKS THIS 
comin!! STAND BACK, 
MINNIE, “TIL L SEE 
WHO 'T Is! 


I GO TO TOWN To GET SHEEPMENT 
OF MONEY FOR CATTLE I SOLD BUT 
FIRST I CALL ON SENOR MORTIMER 
FOR ASK FOR GUARD 
GO WEETH ME! 


THIS SUSPENSE 
\S TERRIBLE! 
DO You THINK 
WE BETTER 


NO, NOT A cowsoY! I TAKE 

WEETH ME ZE SMARTEST 
LEETLE FELLOW ON ZE 

RANCH —- SENOR MEECKEY 


wS ALL 

RIGHT— 
‘TS DON 
doruio! 


OH, You 
WANTA TAKE 
ONE OF UNCLE 
MORTIMERS 
cowsoys! 
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AW, GEE! IT’S NOTHIN’! 
WE'LL PROBABLY NEVER 


TE 


You, Bov! MANY WOULD LIKE 70, BUT) <¥ 
WOULDN‘T 
I LIKE To 
COLLECT 


1, SENOR, I LIKE TAKE 
MEECKEY WEETH ME ‘To 1’M GLAD You Ho! Ho! Zar LEETLE FELLER 
EXPRESS OFFICE! 1‘Ave |/ THINK SO HIGHLY PRETTY ABLE TO TAKE CARE 
MONEY COME FROM ZE OF MICKEY, DON, OF HEEMSELF—- AND 
EAST AND WANT A BUT BE SURE JOLLIO, Too! 


AND TAKE GOOD 
GUARD I CAN CARE OF 


ZE WISE MAN WEEL 


“E PROBABLY DOES, BUT | 
WEETH TWO OF US TO GUARD 
'T “E MAY NOT 


[DO YA THINK THE 
BAT" KNOWS YA’RE 
PECTIN’ MONEY FROM, 


BAH! ‘E AND EES 
MEN WOULD RUN 


WOULDN‘T FOR ZE MONEY! YOU WEEL ‘AVE PLENTY TIM 


‘“ ma EEF ‘E COME TO TOWNE \j 
I WEEL GO To h; 5, * (\ 
IZE EXPRESS OFFICE it, H (Ss COME ZIS WAY—-AND 


THE EAST AT THE BOTHER us! SHERIFF FROM A BATS TO RIDE IN AND WARN ME 
EXPRESS OFFICE 2 “ DUMBROW SHADOW ! is 
ee, GIVE YA 


GUARDS? 


SS 
at, Go FI 
Tay DisneG ss 


[PPP sn en oor amr Gru ti ar 


GRAB THIS AN’GIT GOIN’ FER TH” 
HILLS! AN’ DONT TRY NO TRICKS 
“CAUSE I’M RIGHT BEHIND YUH 
(4) @QX WITH A NERVOUS 
@) ASD IRIGGER FINGER! 
7. 


D 
LA “ 


WELL, I'LL BE ITS 


EVERYTHINGS QuiET! : . 
A---! HES THROWIN’/ MICKEY 


|I GUESS THE‘OL 
BAT” 1S GOIN’, 


SMOKIN’ 
JERICHO! 


Bearins 


EXPRESS. 


OFFICE ! ya 


(Cra: 
fi 


Si? 
ey WY» 


f) 
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7 (kick THAT NAG AN’ 
Z\+ He | | SET OUTA HERE! IF 
NUH SLOW DOWN I'LL LET 

POINT OF "THE | ‘DAYLIGHT THROUGH 
BAT BANDITS] | YorRE CARCASS ! 
GUN, MICKEY 
HAS BEEN 
FORCED ‘To 
AID THE 
ROBBER IN 
HIS GETAWAY! 
MICKEY WAS 
RECOGNIZED | f 
BY A cowBoy| 
AND THOUGHT 
TO BE AN 
ACCOMPLICE! 


BY CRICKEY, BOYS! THiS IS 
TH’ DAY I BEEN A-WAITIN’ FER! 
\F THAT BANDIT AIN‘T SWINGIN’ 

BY SUNDOWN, I'M A 
MOTH-EATEN PRAIRIE 


THE SHERIFF AND OH, YEAH? IF THEY] 
HIS POSSE ARE \/ GIT ME, THEY GIT 
AFTER YA! YA CAN'T | YOU —- YUH SAWED- 
GET AWAY wiTH /\ OFF RUNT! SO YUH 
THIS —‘YA OVER- BETTER DO SOME 4 
GROWN WEASEL! SERIOUS, 75 
TRAVELIN’! as 


No iy KEEP A- SHOVIN’ THAT 
Ned CAYUSE, AN’ PUT PLENTY } 


gj. SNO_THE 
SHERIFF! 


ENOUGH, AMIGO MIO! 
WE POOL OOP 
OuR ‘ORSES, 

Now! 


LOTTA OTHER DUMB, COYOTES! 
VygDEAD- EYE JAKE, THEY CALL 


ME DOWN ON 
THE BORDER! 


= a aes 
SF War Diners 


Omacine 


HIS RE, 
IDENTITY 


FAR —- AFTER 
I TELL THE 
SHERIFF WHATS 


HYAW! HyAw! 
THATS uesT DANDY! 
NOU CAIN'T TELL 
NOBODY— - YOU'RE 

IN THIS ROBBERY 

AS MUCH AS ME! 


| 


THEY HANG YUH FIRST— 
AN’ LISTEN ‘TO YUH 
AFTERWARD | 


2 = 
7 ME? I'L uest ) Oo 
RIDE DOWN THIS ).° 
CRICK TO LEAVE 
NO TRACKS, AND 
JOIN THE SHERIFF 
IN HUNTIN’ YUH 
DOWN! ADIOS, 
SENOR! 


DYA THINK 
YOu'RE 


HELLO, DON! DO You 
WANT To HELP US RUN 
THAT DURN “BAT* 
TO COVER ? 


1] AvE\ [ DOGGONE! HERE THEY COME— 
‘Sl, SENoR! I ‘AVE AN THE "BAT WITH "EMT 
PROMISE MYSELF | |Gjess 1 BETTER NOT z 
TO BE PRESENT ) |wait TO EXPLAIN-- 
WHEN ‘E ‘EES C'MON, STEAMBOAT! 
CAUGHT ! 


AN’ THET FOOL SHERIFF 
THINKS HE KIN KETCH 


RECKON THIS 
WONT LEAVE 
NO TRACKS! 


a 3 on — — 
= 1. Mart DigneGe 


SO_DON JOLLIO WAS THE 5 
BAT BANDIT’! WELL, IF x GOT AWAY WITH #10,000 


THIS CREEK WILL RIGHT UNDER OUR 
HIDE HIS TRACKS, i Ee | THE REWARD MONEY 


LL HIDE 
MINE, TOO! 


ZAT REWARD WAS CONTRIBUTE 
BY ZE CATTLEMEN'S ASSOCIATION, 


5] OF WEECH I ‘AVE. 
p HONOR To BE 


[ane YUH HEERED ? THE 
GOLDURNED SNAKE TOOK 


FER HIS OWN 


inline ! 


ZAT IS 
SORT OF A 
JOKE ON ME, 


PRESEEDENT!, 


Yano HIS PAL, MICKEY MOUSE, 
WILL SWING WITH 

HIM WHEN 
WE KETCH 


(SHORE HE WAS—- HE No! No! a GOSH, THEY RE COMIN’! ANNO 
RID OFF WITH THE “BAT! |/ EEmPossABEEL! | PLACE TO HIDE! WONDER IF 


mi 1 
SHE SHERIFF WE SEEN ‘IM! MEECKEY EES 


[BY CRicKEY, We 
JOUGHT YO BE PuRTY Y CA) 
CLOSE TO THE 
=) “BAT” 
NO' 


THINKS THAT 


HE |S ‘em! MEECKEY 
LTRAILING THE MOUSE !! 
Bar BANDIT: DON’ TELL ME 
“E WAS EEN 
ane ZIS ROBBERY! 
“BAT” RIDES 


BESIDE HIM 
JAS" DON UOLLIC}| 
WITH THE 
STOLEN MONEY| 
IN HIS 
SADDLE- 
BAGS! 


eC 
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(7 WERE COMES THE POSSE NOW! DAD-BURN TH’ DING- BUSTED VTHat “BAT” MUST FLY OR Jus’ 


TOO LATE FOR ME TO GET TO xy LUCK! LOOKS LIKE SUMP'N ! EVERY TIME YuH }{ LONGER, SENOR—- 
TH’ TREES! Boy— IM é Vif af THINK YUH GOT ‘IM, HE 
aay fe Faye BLows Away! 


A LEETLE 


[7 Doccone! “THE Posse Yep : EET BEAT Mel) 
{1s Comin’ BAcK—- - F I GoT A BETTER : ZE BAT 
: IDEA! You STAY CERTAINLY 


I BETTER BEAT 
= rr! : 


ae HERE, STEAMBOAT, 
Us 


AN’ DON’T MAKE 


fT HA! HA! STEAMBOAT, we \ 
« AOUGHTA GROW IN SOMEBODY'S / 
~ GARDEN! 


7 BOY! I™ GLAD 
{ I GoT A,GuN! 
A FELLOWS NOT 


ONE IN THIS KIND 
OF A PICKLE! 
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Base 
ACCUSED 
OF BEING 
THE “BAT 
BANDITS” 
ACCOMPLICE, 
MICKEY IS 
COMPELLED 
TO HIDE 
OUT UNTIL 
HE CAN 
FIND 
EVIDENCE 
TO CLEAR 
HIMSELF! 


STEAMBOAT, OL PAL ---- 


WE GOTTA FIND A WAY | 
YO PROVE THAT DON UOLLIOS 
THE “BAT BANDIT! THEY'RE { // 
NOT GOIN‘TO MAKE | 
AN OUTLAW 


— WHILE 
AT 
UNCLE 
MORTIMERS, 

RANCH — 


|__| 


ZE LEETLE FELLOW 
seem SO HONEST! 


PRISONER OR 
SOMETHING ! 


BUT, 
MEENIE-- 
zey saw [ I 

HEEM TAKE / DON'T | 6, De 

ZE MONEY | BELIEVE SOMEnuInG 

AND Go ‘WAY | iT! 


ITs 


TERRIBLE, 
Don! we've 


NO USE GOIN’ 
OUT IN DAYLIGHT, 
BUT AFTER DARK 

T'LL TRY TO GET 

SUMP'N ON THAT 


THERE WE ARE, STEAMBOAT —- DON 
dOLLIO’s RANCH! 
JONIGHT AND HUNT UP SOME EVIDENCE 


WE‘LL_GO DOWN THERE: 


(O_ PROVE HE’S THE 
YOXBAT BANDIT"! 


[I'VE KNOWED YUH A LONG 
TIME, MORT. AND I DONT 
LIKE “To MAKE TROUBLE FER 
YUH, BUT—— IF WE 
KETCH MiCckEY—-! 


1 Just CANT 
BELIEVE HES 
GUILTY, 
SHERIFF ! 


How! 


“course, HE 1S! HOW ELSE COULD HE 
A- GOT ALL THEM WARNIN’ NOTES iz. 
WROTE ‘EM, HIMSELF —- THAT'S 


BUT IT _DIDN‘*T 


AN OLD TRICK, 


IT DID, Too, 
FOOL You! 
I MEAN--- 
MICKEY NEVER-- 


Qd0icxev 
WANTS TO 
GET A 

MESSAGE 
To MINNIE, 
BUT DOES 
NOT DARE 
COME NEAR 
THE HOUSE 
UNLESS HE 
1S SURE 
SHE 1S 
ALONE ! 


THIS IS A DIRTY’ 
TRICK ON UNCLE 
MORTIMER, BUT 


LOUD MINNIE- 
NOBODY MUST 


bl? BUT-- WHAT ARE 
[Il YOU DOING ? HOW 
DID YoU GET INTO. 
Z. SUCH A SCRAPE?, 


Now! I Jus’ WANTED 
YA To KNOW IM SAFE 
I'VE GOT A PLAN TO 4 

SHOW UP THE “BAT 
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WHAT ‘TH’ Deuce! O-HO! A SECRET 
7__cosn! ee THERE'S A REGULAR \ TUNNEL! NOW I KNOW 
ees Soe ; | BREEZE COMIN’ oura WHERE THE BANDIT 
: E me WENT THAT 
THIS STABLE! HIS: STRAW oD?» 


ESS I'LL START LOOKIN FOR 
EVIDENCE IN UOLLIO'S STABLE! ‘ 
HERES WHERE I FOUND ONE OF THAT'S FUNNY! 
THE OLD PROSPECTOR'S BAGS THERES NO WIND, 
[Qi OF GOLD AND MAYBE BUT MY LANTERN 

I CAN LOCATE THE BLEW our! 
OTHER ONE! 


Z ia — 21 
EE Copa by Wa Din Eerie, Gort Bia ips reerved GB # 


THAT WAS A BREAK- WELL! RIGHT INTO < 7), / cosu! somesopy$ j 1S THE DON AND ">, 
FINDIN’ THIS TUNNEL JOLLIO'S HOUSE! NOW IF ]/ \\ COMIN’! I GOTTA , HIS FOREMAN, RED MIKE! + 
UNDER UOLLIOS STABLE! I CAN FIND SOMEP’N E ! MAYBE 1 CAN GET AN : H 
WONDER WHERE IT i : ig EARFUL OF . 
. . ‘ 

j = \\_USEFUL DOPE! __.’ 


‘YEAH, AND HOW 
ABOUT THE TIME I 
PUT ON YORE ‘BAT’ 
OUTFIT AN’ SNIPED 
AT YUH —- DID 
THAT FOOL'EM 


7 LOOKS LIKE WE'RE SITTIN’ 2 VI GET A LAUGH 
M PuRTY Boss! ZOUR Sone Z ABOUT THE LAW 
MICKI ow We - 
ICKEY, ee. 1 CHASIN HIM FOR 
LOOKING FOR| |7 2 ~SURE WORKED GREAT THE $10,000 
EVIDENCE emma I 
TO CLEAR You saip rr! THAT 
HIS NAME LITTLE GOPHER WON'T NEVER’ 
AND CONVICT INTERFERE WITH NO MORE 
BON JOLLIO PLANS Of MINE! 
AS THE | 
“BAT BANDIT, 
1S HIDING 


THAT WASNT SO FUNNY— 
‘YUH SHOT TOO 
DURNED CLOSE! 


GOT AWAY 


FOREMAN 
ARE TALKING! 


| 
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HOW ABOUT YEP—- WE PULL IT , LET ME GIT THIS THATS ee 
THAT BANK JOB. AT, TEN O'CLOCK, SHARP! : STRAIGHT-- AT EGGZACKLY 7 A/D S GET /S'VE BEEN WAITIN’ 
TOMORROW, BOSS? |/ AN’ DON'T MISS, NEITHER— f TEN YOU GO IN AN’STICK NOBODY GOI i "For! NOW I've! 
ARE WE ALL THESE YERE DAYLIGHT . UP TH’ BANK AND I \ GOT SOMEP'N/ 
\ UNTIL I COME ; 
JOBS HAVE GOTTA BE STAY OUTSIDE WITH 


\ 
. "TO WORK ON! / 
FAST AN’ SMOOTH! THE HOSSES! OUT WITH THE \T ise 


wee 


©1954 by Walt Dine Emeric 


WE'LL GIT ENOUGH OUTA ri 
THIS BANK STICK-UP 7 \|/ YEAH — ITS 
PULL OUT FOR }\SOIN TO GET 
THE SHERIFF WITH 
MY story! 11 F 
HAVE ‘To THINK /7 
UP ANOTHER /2 


r 
€ E\ ant \ ra 

wa 
Nv 


KN 


0 z FERS/ LINE UP AGAINST 
FIVE MINUTES ! Sey 7 THe wait, and 
TO TEN— 4 = 


ITS A RISKY PLAN, 
STEAMBOAT, OL’ BOY, 

° \ BUT WE'RE GOIN’ TO 
2 TRY 1, ANYWAY! 


Mivine in 
DON UOLLIOS 
HOUSE, MICKEY] 
HEARD THE 
BANDIT PLAN 
To ROBA 


e ANY FUNNY 
BUSINESS! 


BANK AT 

TEN OCLocK. 
WANTED BY 
THE SHERIFF, 
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DROP THOSE GUNS Z mi) 4 H . , | [Pick uP your Guns, }e 
AND BE QUICK o 7 / ! THI BOY'S —-HERES You! 
ABouT IT! fl j ; 


GET THE ) 


HERE'S THE “BAT,” Boys! - BEAT IT Boss— 
\ SHERIFF! 


PICK UP YOUR, = = WEVE BEEN 


TLL GET THAT GUY, IF 
ITS THE LAST 


YUH NEVER 
WOULD A-GOT ME 


| SHERIFFS 
IF TH’ MOTHS HADNT 


4) —\ OUT THERE 
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THAT BANDITS GOT O-HO! THREW AWAY 
ME MAD — ILL 


, _ WELL, , 
TEAR HIM APART F GOSH SAKES! 


WHEN I CATCH qx PHIM < WHAT DID HE 
HIM! f SOME! 


LET ER SLIDE, oL)3Y 


DONT GET SCARED, 
STEAMBOAT— WELL 
MAKE !T! 


PAL! aa é m 
o-. 
ey 


MICKEY IS 
PLENTY MAD 
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GOLLY! WHAT A 
spoT! iF I DONT 
DROP INTO THE CANYON, 
THE “BAT* WILL 

PROB’LY WING ME! 


YA COWARD! COME 
OUT IN THE OPEN 
AN’ FIGHT ! 
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OmMYGOSH !! 
A MOUNTAIN 


SHOW YOURSELF, YA 
RAT! SHOOT IT OUT 
LIKE A MAN! 


HaR! 
™ HERE'S WHERE 
1 GET ALITTLE 
“TARGET 
, os 44 


I GOT PLENTY 0’ TIME! 
I’LL JEST CUT YUH 
DOWN IN LITTLE 


JUST GIVE ME ONE GOOD 
SHOT AT YA— THATS 


DARN IT! IF 1 COULD 
ONLY GET THAT 
MUGG, 1‘D DIE 


Y's 
ir-Disne —a 5, 


I Gorn HAw! HAW! 
Dein Af BULLETS WILL. 
OUTA THERE- R TECH 
SOMEHOW! 


N 


Youcu !! 
STABBED IN 


STUNT‘LL 
MOVE HIM 


Ho! Ho! 
MISSED BY 


NW? 
( ee 
Vi 


ra! \, 
“| gis ee Kom. Vo 
a EOE ELA NOR: fre 


GOT 


HORRORS ! HE'S 
ee Me! y 


is 


Vine Vb 


Ee pee 
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TLL BE—! EGG! NOTHING 
BuT EGG!! — WHERE'S THAT 
SHRIMP ? I‘LL BLOW HIM 

SO FULL O’ HOLES HE 


WONT CAST A 
En eel = / 
Ai! 4 


i 
i 


OHHHHH! HE Gor \/ T'VE BEEN A BAD MAN AN” 
Met | THAT CrrTLe: Runt! / IVE LIVED A HARD, LIFE, BUT I 
; MIs 1 WAS UUST A-GOIN’ TO GO 
THE END O° THE “BAT” STRAIGHT- SO HELP ME, I 
ROANe Sune a WAS! AND NOW, I GET CUT! 
OTHER NAMEs ! OFF OO LATE To ATONE 


NowS MY 
CHANCE TO CAPTURE 
HIM BEFORE HE 
GETS WISE! 


[AND KNOCKED 
THE EGGS 


DOWN ON 


THE BANDITS 
HEAD! 


HE THINKS 
HE HAS 
BEEN 

MORTALLY 

WOUNDED! 


Uy 


Y, Yh, 


{THIS IS 
A Goop \ 
! PLACE FOR } 
‘ THE OLD jf 
{INDIAN 4 


WHERE IN BLAZES 
DID HE GO? I'LL BLOW 
THE HIDE OFF HIM 
WHEN I FIND HIM! 


L 6OTTA BE 
CAREFUL!) HE 
CANT BE FAR 


SS , 


= ae fo. 
a) 
EWE 


Vi 
Vem Sh 
ee Wart Disnev ee ae 


TAKE THAT! AN--~ 22? 


ON ME ALL RIGHT, 

q BUT I NEVER THOUGHT 
A SQUARE SHOOTER 
WOULD TAKE 
ADVANTAGE OF 
A GUY WITH 
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SQUARE, MAN TO MAN, 
1 WOULDN'T MIND TAKIN’ 
xt) WHATS COMIN’ BUT= 


ALL RIGHT! 


aN 
} @) 2<f SHUT UP THAT 
ems WHININ'— T’LL 


FIGHT YA ANY 


Ye Gops!! iT IS 
empty! 


/ \ YA YELLOW 
& RAT! 


YOU FRESH LITTLE SQUIRT, 
Ne THAT! 
if rx (Q f 


CAN FIGHT 
WITH YOUR 


SEE IF YA 


HANDS, 
COWARD! 


NY 
RUNT! Sy fe 


SURE. ANYTHING © PLEASE You-) “h 
1 cAN! You LITTLE ASE YOU; AN 


WW 


YA DON?T CATCH ME 
USIN’A WEAPON ON A 
GUY THAT HASN’T 


WERE NOT 
IN THE MOVIES, 
You SAP! 


SO YOU WOULDNT USE A KNIFE | 
ON AN UNARMED GUY ? WAITLL 


FIGHT FAIR - HOOEY! 

THIS 1S WAR, YOU FOOL! 
AND I’M GOIN’ TO 
SLICE YOu uP. 


YA STILL THINK IT 
PAYS TO FIGHT DIRTY? 
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You‘LL PAY 
?,\ FoR THis! 
B a 


HAW! HAW! 
You'RE DONE 


—S For NOW! 


THATS THE 
LAST oF 
MICKEY Mouse! 


HELP! 
HEL-L-LP!! 


iam 


F Wie A! 


cat (RR 
Or] [ Warr Disney oe 


I COULD DO THE WORLD 
A BIG FAVOR BY 


LETTIN’ YA 
sup! 


WELL, THE SHERIFF 
OUGHTA BE ALONG 
ANY MINUTE Now! 


OHHHH! THE 
INJUSTICE 


THIS’LL MAYBE 
HOLD YA FOR 
AWHILE! 


ae 


CE 
Go) 
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THIS WAY, GOOD WORK, YOUNG FELLER! a SAFELY. SAID THAT JOE. DuMaROW \/ 
Arter a SHERIFE You BEEN A REAL AIN'T NEVER FAILED TO BRING 
DESPERATE HERE We HELP To ME! IN HIS MAN! — CRIME DONT 
HAND ~T0- 


HAND BATTLE, 
MICKEY HAS 
ISUBDUED “THE 
BAT BANDIT’ 
AND TIED 
HIM uP! 


AT THIS 
MOMENT THE 
SHERIFF AND 

HIS MEN 
ARRIVE ON 
THE SCENE! 


Gs A 
Ba C14. by Wale Prveny Koverpynes 


Le. 


SOMEP’N GOOD LIGHT HEAH 
F’ EVE BODY CELEBLATE! 
1 CATCHUM BATS IN 
BAHN AND COOKUM 
POT-PIE! VELLY, 


(1 CANT BELIEVE 'T LL SHORE SEEM 
RZ, IT YET! THE Most \/GOOD 7O BE A-RIDIN’ 
DANGEROUS BANDIT | HERD WITHOUT FEELIN’ 
THAT EVER ROAMED | THEM BAT WINGS 
THESE PARTS AND HANGIN’ OVER 
IT TOOK MICKEY NUH! 7 


YOH, IT'S SO MICKEY, MY BOY, YOUVE. 
DONE A BIG THING FO! 


THIS COUNTRY, 


GEE wniz! vou'D THINK 
NOBODY EVER —~ 1 WAS 
ONLY— AW! LETS FORGET 
IT! HOw ABOUT SOMEP’N 
GOOD To EAT ? 


Oat Disner = 


WELL, 115 ALL OVER NOW MICKEY BUT 
YOU CERTAINLY HAD PLENTY 


oo : 
NON IAT 25 r TM PROUD OF VOU MICKEY, FOR 

Bienes LAOS hated ties WEE HAD A REFUSING THAT REWARD MONEY THE | 

BOTHER US we oucHT| DON YA GOOD LONG AN CATTLEMEN'S ASSOCIATION OFFERED YOU! 


—OF EXCITEMENT! 
= AN’ OH, 1T WAS GREAT FUN, 
TO BE ABLE To /\ THINK WE ONE ew i , AW, HECK! THEY NEED ALL INCLE_ MORTIMER! WE. HAD 
HAVE SOME so—- pi “THAT MONEY FOR WHAT “THEY A SWELL VACATION! 
AWFUL QUIET, |f IT WILL BE a Loar Geeon me mate 
ks ZH iW | AROUND HERE! /| NICE To SEE AFTER = 7 
ES OUR FRIENDS, PACKING, 
THEY HIT 
THE 
HOMEWARD 
TRAIL! 
TRS 
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THEY SAY A LITTLE FELLER FM 
THE EAST HALF HIS SIZE RUN ‘IM 
RAGGED AND THEN LICKED THE 
SHIRT OFF‘N ‘IM! 
BUT I DIDNT 
SWALLER THET//“No, THAT 
(S KINDA HARD 
TO BELIEVE, 
AIN'T IT? 


IN ‘THIS COUNTRY— RuMORS- \/ THAT'S SO! 
YA CAN’T ie 


(fas THE WAY IT GOES We YEAN, Mw 


COME ouT 
‘ AGAIN AND f 
WELL TRY To TREAT {{@ 
You BETTER! /] 


RUMORS, AN Y’ CAN‘T 
ae HALF OF ‘EM! i HALE / 
re) ig 
= 


ONC 


—— 
Wau Dtsnev— 


FIDDLESTICKS| ans RAM TIL vou SEE THE DINNER = 
ALONE LONG EnouoH)\ “Are, ABOUT THE.) V/THE SHERIFF\ /WASNT THERE-\ you'd BE ‘DUCK SHEET POTATOES, APPLE SER WEY ECE REIS SOSE re Al 
as BANDIT: Fa CAME ALONG |( HE WOULDNT HAVE } RUNNING SAUCE, PEACH PiE— ! FROM HOME AN BREAK THEIR EAI 
a AND TOOK Him || LIVED LONG a NECKS TRYIN’ TO GET = 
In, TO THE ENOUGH To Z INTO ‘TROUBLE! 
‘ 4 HOOSEGOW— 
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JULY 30, 1934 


OCTOBER 13, 1934 


“after they've seen Paree?”" As late as the 1930s, most Americans 

viewed rural life as the peaceful norm—and urbanity as a glitzy rat 
race, Yetas Joe Young and Sam M. Lewis’ lyrics suggested, the big city’s allure 
was real. A growing number of farm folk were moving there; and as per popu- 
lar wisdom, once you got citified, there was no turning back. Reminders of 
country life became an annoyance: “Who the deuce can parley-vous a cow?” 

Comedy has always thrived on annoying situations. As urban migra- 
tion increased, films and comics told stories of hapless citygoers forced to 
supervise that peskiest of all country-life reminders: an oversized, untamed 
animal. Back at the barnyard, it was implied, man and lower life forms had 
gotten along; but there was no place in the city for big animals’ destructive 
ways. Billy DeBeck’s Barney Google comic strip—with its 1923 saga of Rudy 
the ostrich—and Laurel and Hardy’s The Chimp (1932) exemplified the 
theme; as the species details indicate, the animals in these stories quickly 
evolved from barnyard beasts to full-blown forest denizens. Soon, the 
elephant in the room was a real elephant in the living room; the humorous 
conflict became as much about man versus nature as city versus country. 


bi 4 ow ’ya gonna keep ‘em down on the farm,” asked a 1919 pop tune, 


Where 1930s media went, Floyd Gottfredson followed. Mickey 
Mouse film cartoons had always featured intractable animals; for Gott- 
fredson to bring them to his comics, in the guise of a jungle-to-urban cul- 
ture clash, was surely a no-brainer. Starting with “Bobo the Elephant”— 
perhaps inspired by the cliché of elephant/mouse conflict—Gottfredson 
eventually saddled Mickey with a kangaroo, an ostrich (again!), a lion, and 
agorilla: mischievous at best, dangerous at worst. 

Being a kindhearted, if stressed-out mouse, Mickey rarely comes 
to blows with the savage (or innocently clumsy) beasts. Anticipating 
George Orwell’s Animal Farm (1945), he tries to treat all animals equally. 
But some are more equal than others—and the inevitable trail of may- 
hem leads to trouble with Mouseton authorities. In later stories, these 
blustery bureaucrats often refuse to see that Mickey is only the creatures’ 
guardian by chance, actively trying to find them a better home. 

Dealing with proud politicians can be more challenging than deal- 
ing with wild animals; perhaps that is Gottfredson’s underlying moral. 
You can twist the lion’s tail, but you can’t fight City Hall. [DG] 


1 Both quotes: Sam M. Lewis, Joe Young (lyrics) and Walter Donaldson (music), How ’Ya Gonna Keep 'Em Down on the Farm? (New York: 


Waterson, Berlin & Snyder Co., 1919), p. 3. 


: E=NORMO a 
WE VE GOT R Se rr NO OREN THREE = \ (THREE 
: JS DOLLARS! } TWENTY ! } 


{> {THE BALL GAME! | |cenTs- BID, 7, iv > se 
Da { wHappyA SAY y ee YY 7 EY “GENT IN THE FRONT 
WHAT TIME DOES = E 4, ROW, FOR THREE 


a WE GO IN AND 
Bs : THE BALL GAME DOLLARS AND 
2 


WATCH FOR 


THREE 
THIRTY | 


UNCLAIMED 
| PACKAGES 


F/R THE LuvA—! 


DON’T MAKE ME LAUGH! 
YOU BID THREE-THIRTY 
ON THIS LOT AND 


YOU'LL TAKE it, | [AND WHATEVER ALL RIGHT — TLL \ ~ 
ALL RIGHT! THERES A] | YOU BOUGHT, HAS \/taKe rr! AN’ I HOPE : \Z AN ELEPHANT ! 


LAW TO TAKE CARE] |SOTTA BE REMovED { 11S SOMEP’N SO e 

WELL, Fi m . ; 

eteccia\) oF PeopLe ROM THE PREMISES /\ VALUABLE WALL p= 
Cx 
YS 


Frost i wHo BID AT WISH YA NEVER 
yar 
i 
Fi 


Mickey | BIDDIN' 
NT BIDDIN'! 
AND MINNIE bas BION 
an toonenl [TELLIN’ MINNIE. 
WHAT TIME 
SALE OF 
UNCLAIMED. 
PARCELS 
MERELY To. 
WATCH THE 
FUN | 

THROUGH THE 
AUCTIONEERS 
MISTAKE, 
MICKEY BECOMES 
THE OWNER 
OF A BOX- 
CONTENTS 
UNKNOWN ! 


—_ 


SALES AND 
TA 
NF (\ CHANGE 


[— LISTEN, PAL— YOU BOUGHT, 4 EE ANYBODY “THAT 
TERE ie ieee THIS ANIMAL AND We DONT. oubo WET ana OULD BLN'A BOX 
Rg. Al ag IGIVE EXCHANGES, WITHOUT KNOWIN’ 
Auction | Blass OR REFUNDS! A OF HERE — You'Re WHAT WAS IN IT, 
SALE OF HOLDIN’ UP THE OUGHTA HAVE 
ALL RIGHT, HIS HEAD 
DN TUL YAKE HIM EXAMINED! 
PARCELS, y 
MICKEY IS BUT I'M DARNED 
HOODWINKED IF L KNOW WHAT, 
INTO BUYING 
A LARGE 
BOX, WHICH,| 
WHEN OPENED| 
DISCLOSES 
A BABY 
ELEPHANT! 
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HALLUP! POoLLEEcE ! I WAS JUST GOIN’ 
ELEPHANTS! — SHE'S A> TO TELL YA, MINNIE, 


THAT THEY EAT 


YEAH, BUT WHAT I 
h.{ WANT TO KNOW IS, 


WHAT DO ELEPHANTS. R IWRECKA MY 
BEEZANESS!/ 


WHAT WE'RE GOIN’ /g MEWHERE 
TO DO WITH HIM? \ bie 


UNTIL L CAN 

FIND A WAY 

TO GET RID 
OF HIM! 


How wi N 
WE'LL HAVE HEL WE NOW 
‘JO KEEP aa TO FEED HIM? 


YEAH HES CUTE ALLY 
RIGHT, BUT ANYBODY 
THAT WANTS HIM 

7 CAN HAVE HIM! 
HES ALREADY 
Cost ME #8 
FOR WRECKIN| 
THAT PEANUT 


WELL, WE GOT HIM 
HOME AT LAST! HE‘LL 
HAVE TO STAY OUT 
HERE TIL I CAN GET AY 
KENNEL-OR SOMEP’ NK 


iy, 
L/ 8 


I'M SORT OF 
GLAD You 
BOUGHT THIS 


‘ei 


S 


ALT DISNEY as ght 


THERE 4 
HIM, MICKEY-) [@ To HIM —THE 
! ’ ) 
You ARE! 1 GUESS HE'S ONLY f BIG, CLUMSY 
A NICE CooL) ( MAYBE THATLLE IN FUN! -ER— id 
DRINK! HOLD HIM! 
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OF ALL THE CRAZY 
‘THINGS I EVER HEARD 
OF — BUYING AN 


GOOD THING You 
SENT FOR ME! 
1 EXPECT You 
DON‘T KNOW 
A THING ABOUT 
THE CARE OF 
ELEPHANTS! 


ey (ou, He WELL, HAVENT S| NOW THE FIRST THING TO LEARN )EO@ as 
7/1 
i, 


HoINcK! 
ALWAYS KNows|/1 READ Books on) |'S NEVER PLAYA JOKE ON 


yo ] P HOINCK ! 
Vice. 
EVERYTHING, || IVORY HUNTING? | [AN ELEPHANT: 
IF IT was A || AND DIDN'T My | | THEY HAVE Wa 
IcROCODILE |\\ SECOND COUSIN 
HED — LAND 


ISAKES, MINNIE, 
DON'T GET SO 
CLOSE — HE MIGHT 
MN 


SELL PEANUTS. 
IN A CIRCUS ?, 


Vi F 
War Disne(). 


4 GEE, WHiz— 
ELEPHANT BED YOU'VE MADEV I CANT BUILD 
BUT IT WON'T DO! Youve | A HOUSE FOR 


GOT TO HAVE SS SO QUICK! 


! CEG eS OMIGOSH! WHAT AN 
et ey ees : ( VF ANIMAL! AND HES EATEN 
CANVAS AND TIE THE SLEEPING UNDER 
CORNERS TO TREES, AND THERE, 

MAKE A ROOF OVER MYSELF! 
THE BED! 


ae} a 5 OK, HERES BOBOS House MY GOSH ! THATS CLosE! 5 me 
SURE - THAT'S AND I HOPE HE 
Ceca ALL RIGHT! Joy Know war 47 BEAD FOR HIM = BUT 1 WELL IT'LL HAVE TO DO FOR) G \ DOESN'T TAKE DEEP/ GaprLE 
GOOD NAME For)) ONLY WHAT_Y\( AR] [IT MEANS, BUT’ : A WHILE! AT LEAST “c\\ BREATHING 
DOES IT \T SOUNDS f\ x ITS A ROOF OVER INNS WE 
jZ CUTE- DONT, \ \ His HEAD ! 


Warr Dignerss 
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But Look! THE * 
HOUSE LAID Down, 


I‘LL GO GET 
SOMEP'N FOR 
HIM "TO 
EAT! 


UusT PRUNES — AND 
WHAT A TUB OF WATER I 
GAVE HIM HALF 


THATS ALL RIGHT-\] / GOOD NIGHT! AND 

1 BETTER \( 1 uUST FED HIM THE HIS HOUSE 1S i. 4 

GET BoBo |\ BASKET OF DRIED TOO SMALL ‘i : HAPPENED ? 
HIS DINNER! ) PRUNES CLARABELLE FOR HIM J WHATS “THAT \ 

SENT OVER! Now! 


(THIS BOOK Is NO OF course NoT!W4 
GOOD — ELEPHANTS THERES NOTHING FP 


ARENT EVEN DUMB ABOUT 
MENTIONED ! {A ELEPHANTS ! 


| 


Pills 


HES 00 BiG FOR | 


Poor BoBo! HA! HA! HE LOOKS\/ THAT'D BE A GOOD HOINCK | 
HE'S AWFULLY A HOUSE, ANYWAY! AS THOUGH HE'D a RICK IF ME DID a WELL, id 
DOWNHEARTED HE BREAKS LIKE TO GO IN MON — I CAN'T SPEND 
SINCE HE BROKE /\ EVERYTHING! WITH PLUTO! ALL DAY WATCHIN’ AN 


ELEPHANT ! 


HIS HOUSE! 


GARFLE! vipe! ' HOINCK ! 

Zl HO-EE-EEK! 

aN llr | ab _L |, BRN <4 
Ne 


gy Warp =DIsNer-<| 
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1M MAKIN’ A SIGN 
TO PUT OUT FRONT- 
1M GOIN’ TO SELL 


AW, HECK, MINNIE! 
HE'S A BIG 
NUISANCE. — AN* 
HE EATS Too 
MUCH — AN’ 


[on You'LL 
SELL BOBO ? 
WHY CANT You 
KEEP HIM ? 


POO-O0-OR BOBO! 

HE'S JUST THE 

NICEST PET WE 
EVER HAD! 


cae 3 


HUMPH! THAT 
DOoESN’T BEGIN 
TO DESCRIBE HIS 
GOOD POINTS! 


I WISH WE HADN'T 
BROUGHT THE ELEPHANT 

ALONG! HE'S A 
yy NUISANCE ! 


YOu DON‘T 
NEED 70 WATCH 


O. K., THERE'S 
PLENTY O’ GRASS 
FOR HIM 


, ‘Re! 6) 
Je VE GOT GooD WELL, FR GARFLE! MS : 
ENOUGH FLOWERS NIGHT! HES BEEN IN 

Now! GET BOBO WHERE (S THE PARK! 


AND LETS 
60 HOME! 


Mal 
y 


MON, BoBo! 
WE'RE GOIN’ OVER 
TO MINNIES— I 
GOTTA HELP HER 


WITH HER HOUSE: | 


~—CLEANIN’! 


‘ 
ft 
i 


INTO IF I LEFT 
LY 


V1 HAD TO BRING 
USELESS” ALONG- 
NO TELLIN’ WHAT 
TROUBLE HE’D GET 


DE WELL, ANYWAY— 


I WISH SOMEBODY D 

BUY HIM FROM ME- 

HES NO GOOD FOR, 
ANYTHING 1 


a 


OV 01534, 0y wale ney Emerpse, Geet Brena ngs reserve 


OH-H! 
ISNT THAT. 
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GO IN 
JAND FINISH 


OUT OF THE 
HOUSE THIS 


INSTANT! 
vou 


A 


JL. (on! on! 
pb \MY FLOOR! 
HT! ion 

\ 


Be a 


: vate, 
te (QarDIRNENZ= 


UST DID YOU A LITTLE FAVOR. 
is ! 


MICK! = $ 
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THEY wit, Now! \ 
YOUR SIGN HAD NO ECLAT- 
\ No ZIP! IT TAKES 


TO KNOW HOW TO 
ATTRACT THE PupLic J 
Eve! 


™ HEY, IF Y°WANTA SELL YR 
ELEPHANT, DO IT SOME OTHER 


NS WAY THIS GOOFY SIGN IS 
BLOC! TRAFFIC! 


I RECKON 


‘7 (THE PUBLIC 1S 
* ( GETTIN’ ELEPHANT} 


Conscious! 


NUINE LEA THER} 
COPHOLSTERY! 


LLY EQUIPPED, 
INCLUDING TRUNK! 


YEAH, HES A LOTTA QPVinp ofa waren DOES HE EAT TLL say! LH-HAW! UH-HAW-HAW! I FILLED 

HES CRAZY ; 

OVER IT! ! 
wel p 1 IT IN FOR YA! AND 


AN ELEPHANT 
NEVER FORGETS! (J 


E, DIPPY, BUT I'LL ELEPHANT ON MH ED PEPPER! 
Tar 


(DALRDIGNEN ite 


—TJ GOT HIM TRAINED TON [ff CONT TELL ME HE CAN 9 (ON AES BASHAW HES: 
BLOW ON A_PAPER HORN AN’| # BLOW A HoRN! IL a 7—\ KILLIN’ ME! AIN'T NO REED} “THAT'S ONE 
I WANTA SEE WHAT HELL DO | fi HA HE CANT ; re INL THAT HORN AN HE 4g WAY “TO MAKE 


CAN'T MAKE A SOUND, 
ITH IT! yt 


IN 
PRACTISIN® 
I'LL BE RIGHT] 


\ (YES, SIR REA WELL HE WAS 
\( NICE HORN YA Boones. 
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_ HELP?! 
Im prownine! / 


[LISTEN 70 MICKEVY/|[/SOME MISCHIEF - 

LAUGHING AT THAT \||( YOU CAN BE SURE], 
oF THAT! j 
87 


MANUS 
| 
Sse Z, WA 
KU] EG By 


22> War Dignex——> 823 


Loy 


HE SURE LIKES TO 
DRUM, Too! I'LL 
BE ABLE TO SELL 
HIM FOR A TRICK 
ELEPHANT— 


BUT, MINNIE— “f 
I BEEN TEACHIN 


FOR GOODNESS 
SAKE— STOP 
THAT RACKET ! 


Oe 


\ 


ee: 
Wifi )) 


—__________, 
OHO! NO SOONER DO 
1 GET OUTSIDE HIS | 
YARD THAN HES| 
BACK AT IT! 


BUT I'M TEACHIN’ HIM | / WELL, HES GOTTA QuiT THAT 
TO DO TRICKS, SOT] | DRUM BUSINESS! TRY AND 
CAN SELL HIM TO FIND SOMETHIN’ USEFUL 


Wy 
oAM | Ky \ , 
: eal iN 2 
[7 X@aNn 
) ‘ai 


WELL — 
HATS USEFUL, 
AIN'T IT? 


HE WAS GETTIN’ 
‘TO BE A SWELL 


S, q 


a) 
fe 
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[7M FROM THE ANIMAL WELFARE 
Society! (1S BEEN REPORTED 


Vmyv Gosn! you NONSENSE! THIS 
THAT YOU'RE USING A MusT BE CRAZY! 
HELPLESS DUMB CREATURE 


1 THINK MORE OF 


[Bov! HE SURE 
YOUNG CREATURE IS IN| | STRAINED 


HIMSELF 


ITS FORMATIVE YEARS. 
AND TO WIELD SUCH 
MAI HAN 
ANYBODY Does!) \ AN IMPLEMENT 
PRODUCES AN 


Z xy y ey FNO, THANKS! WE CAN'T AFFORD 
ees. NOBODYS EVEN ‘® I KNOW WHAT ILL = ‘TO FEED THE ONES WE GOT! 
kK COME IN TO LOOK toon 
ELEPHANT [IS AT HIM SINCE. DO! I'LL TAKE HIM - 
JUST ONE EXPENSE, = DOWN TO THE ZOO 
AFTER ANOTHER! 


AND YOU BETTER TAKE THIS 
ONE HOME AND GIVE HIM ABIG, 
. Sal DINNER— WALKIN’ 

— GIVE Him ‘ny FREE! T DONT 


G) SURE PARES ott 
UN Z 
0. G\WANT A NICKEL/$ s 4 


a 


y. 
aot. 


7 
pay 


oe 


Wart DiSner —— 9.26 


GW ANELL, HE HAD SOME HAVE YE Gor * [~/WELL, NOW- I AINT NEVER >| 
THE DARN \@Y//] NERVE To REFUSE 1 S’POSE SO, UNTIL A LICENSE FER []| COME ACROST A CASE OF THIS 
GUY AT THE 1 CAN FIND THIS ‘ERE HAVE ONE LA KIND, BUT THE LAWR SAYS 
ZOO WOULDN‘T ! HELLO! LooK ? FOR AN 
TAKE HIM — EVEN a WHO'S HERE! ELEPHANT 2, 


OH! THEN 
ffi] HET CALLS FER 
Fy A SPECIAL 
IZA LICENSE — 

DOUBLE RATE! 


BECOMES “THE PROPUTTY 
OF THE CITY! 


BUT AN 
ELEPHANTS 
NOT A CANINE- 

HE'S A---A-- 
<QUADRUPED} 
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WA CAN'T MAKE 
ME BELIEVE I 
ISOTTA TAKE OUT 
A LICENSE FOR 
BOBO! THEY RE 
KONLY FoR DOGS! 


EAH ? WELL, IT STANDS TO 

REASON THET IF A DORG NEEDS 
A LICENSE A NELEPHANT HAS TO 
HAVE A DOUBLE 


ONEL Ay 
S69 


rig 


S’POSIN® 
I DONT 
BUY A 

LICENSE? 


THE CITY TAKES 
POSSESSION OF 


SWELL! I HEREBY 
REFUSE TO PAY 
FOR A 
LICENSE ! 


IN THET CASE. 


THE ANIMULE! 


THEN, 
ILL TAKE—- 
HALP!! 


Si CALL OFF YER ELEPHANT! \ 


v ii 


YUH KIN HAVE HIM 


WHERE 
AND DO 


1 WAS READING 


BOBO HASN'T HAD A 
BATH SINCE HE'S 


ELEPHANTS 


YOU REALIZE 


HOW DO YA GIVE 
AN ELEPHANT A 1 
BATH. MAYBE YOu 
ANYWAY TURN A HOSE 
AD) ON HIM AND 
oo 


GUESS 


OH — SORTA uf get oy 

LIKE WASHIN’ ABOUT SOAP? 
ITLL TAKE 
AN AWFUL 


JUNGLE, DO 
THEY ? 


WELL, COME ON WY ©. K.! TL Ger. 
THE —F'R PETES 


LETS WASH HIM 
OME way! SAKE ! BoBo's 
2 GONE ! 


Me. 


ae er 
Waut Disnew— 


Pe 


ay 
I'LL GO GET HORACE \ If} 
HE CAN HUNT IN 
THE OTHER 

DIRECTION! 


Y ae . 
Z 81944, by Wek Diey Enerpry, Grew Bein nin ror 


bn 
Wa ELEPHANT— 
) NO TELLIN’ 


WHERE HES 
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(> 
~ 


( THERE! 


HEY, 


& 
ca 


OH, HELLO! 
HAVE YA SEEN 
ANYTHING OF £2 
MY ELEPHANT? 


SEEN HIM ? 
You UuST COME 


Yao" iD FRONT 


I‘LL BEA 
NERVOUS WRECK 
BY THE TIME I GET 

s THAT ELEPHANT 
MY GOsH! i HOME AGAIN ! 
WAS THAT BOBO? 


\F THAT WAS MY 
ELEPHANT CAUSED 
THIS, I'LL PAY 

FOR ALL THE 
DAMAGE! 


WAS THAT ONLY AN 
ELEPHANT ? 


— 

“j/ AT LEAST 1 CAN SCOR 

[1 FoLLow HIM SINCE { 
HE GOT THAT eeNGl 
CEMENT ON fy 


prcaecer 


NTS 
S7S\ EARTHQUAKE! Zi 


Lol Gia X HO—- HUMMMMm II 
ANUTS BRIMLE) MICKEY r Oxact fi NEVER MIND THE DETAILS— 
AVRYTING! 1 N z 


Pee GOOM DROP| BELONGS TO 
Picxers , p \ : 


HOW MUCH AND WHICH 
{ WAY DID HE GO? 
‘ 2 A si a ony Ws 
a \ > eA xd 


so 
ill 
MICKEY 1S 


HUNTING 
FOR HIM! 


Qa? Disnez 


DOES YOUR ELEPHANT 


_ 
fe HAVE I SEEN \29 
MY ELEPHANTS Him? ARE You % 
RUN AWAY— TRY! 0 BE JE 
HAVE YA RVING. 


LIKE TO SCRATCH HIS 
FUNNY ? BACK ON TREES ? 
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URE I DID— HE JUST 


DOGGONE THAT PASHED! THERE WASH A 
ELEPHANT— ZEBRA AN TWO SEA 
YY WHERE THE & SERPENTSH 
IGHEN. HECK DID HE 
STILL 
HUNTING 
FOR 
HIS 
RUNAWAY 
PET 
ELEPHANT! 


Pen 


AND LASTLY: THE BOARD FINDS THE pp 
SAID ANIMAL To BE A PUBLIC 


FOR THE LIFE OF ME 
I CANT FIGURE OUT 
WHAT TO DO WITH HIM! 
1 CAN‘T BE PAYIN FOR, 


DOGGONE YA, BOBO! 
WHAT WAS THE IDEA, 
ANYWAY ?_ RUNNING AWAY, 
LIKE THAT AN’ GETTIN’ 
INTO TROUBLE, AN’ 
EV’RYTHING! 


rams Just rr! rr 
SEEMS LIKE THERES 
NO WAY ‘fo DISPOSE 
OF HIM— I™ 
GOIN’ CRAzY! 


an . 
' La f RID, OF HIM? 
= YOUVE TRIED 
EVERYTHING! 


NO? WELL, WELL JUST USE UR] THE WHOLE THING IS 
THIS GARDEN HOSE WITH THE Vii COCKEYED —I CAN'T }{ A_WAY — Look 
OTHER END AROUND A TREE! GET RID OF HIM! 
THAT OUGHT “TO MAKE HIM I'VE TRIED 


BUT I HAVEN'T GOT 
stay put! 


ANY ROPE STRONG ENOUGH 
TO HOLD HIM IF HE 


= Sore 
V5 eae 
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EVERYBODYS TELLIN’\/ IT WOULD BE A \ ; PAY NAME Is SQUINCH! ) J SURE HAVE!) BuY HIM! 1 ALREADY BOUGHT 
La fare I GOTTA GET RID }( SHAME, ANYWAY— THERES THE I WAS TOLD YE HAD ie YA arte TO HIM LONG AGO, AND [TS COST ME 
FsS\ 0 THAT ELEPHANT, HE'S “SUCH A au DOOR-BELL- | [AN ELEPHANT I\ “Buy HIM, HE'S A PRETTY PENNY TO TRACE 
2 BUT NOBODY cuTe RRRING: \ MORE TROUBLE VERY CHEAP HIM DOWN— 
EVER SAYS — I s’PosE! A \ AN’ HAS A 


How! 


WELL, HERE HE |S, 
MR. SQUINCH —-HIS 
NAME’S BOBO, UH-- 
HE DOESNT SEEM 
TO TAKE To 
YA~--KINDA ! 


THATS MY 
BIZzNeEss ! 


I BEN GYPPED, HE'S 
“TOO DARN SMALL! 
DOUBT IF HE KIN 


THIS ELEPHANT 
SO LONG AGO, 
HOW COME YA 
4 DIDNT CLAIM 
HIM BEFORE? 


TAKE IT ? 
WHY, WHADDYA 
GOIN’ To USE 
HIM FOR? 


THIS TIME 
TRACIN’ IT! 


MAYBE IT AIN’T ANY 

O’ MY BUSINESS, BUT I’D 
KINDA LIKE TO KNOW 
WHAT You WANT HIM 
FOR. YA SEE,I 

WANTA BE SURE 
HE'S TREATED 
RIGHT! 


HEY! CUT THAT 
OuT ! You‘LL NEVER 
GET HIM To GO 
THAT wav! 


YEAH? WeLL, TS My ¥ 
ELEPHANT AN’ 
MY BIZZNESS 


ALL RIGHT— GO AHEAD AND fe 4 ‘ 1 

TAKE HIM, BUT— DON’T y (c'mon, vou! 

LET ME HEAR OF ANY s 
MISTREATMENT ! ; 


Als 


War SDisNex— 
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So THIS MR 
SQUINCH REALLY 
OWNS BOBO? 1S 

HE GOING TO 


Hi 
EN GET HELP 
SOMEWHERE! 


I CANT SAY THAT 1 BLAME 
THE ELEPHANT— I WOULDN“T 
WANTA GO WITH THAT GUY, MYSELF! 
HE'S AN AWFUL CRUSTY BIRD— 
AND HE WOULDN‘T TELL ME 
WHAT HE WANTED AN 

ELEPHANT 
FOR, EITHER! 


ke 
a ce THE RIGHT 


. 
HOW DO You KNOW WELL—-NO, 
HE DIDN‘T! 
BUT HE SAID-| 
I GUESS HE 


OWNER? DID HE 


Fy SHOW ANY PAPERS 
[Por ANYTHING ? 


D_LET A STRANGER 
“TAKE OUR_NICE PET— 


fs © 


is — 


S= War Disney —— en, 


THIS ELEPHANT STAYS 

RIGHT HERE 
UNLESS THAT MAN 
PROVES THAT 


MAYBE 
YOU'RE 
RIGHT, 

MINNIE! 


I’M SORRY, MICKEY, BUT IF 
THE ELEPHANT WONT GQ 

WITH MR SQUINCH, YOULL 
HAVE TO MAKE HIM! 


NO, 1 GOT_NOY 
PAPERS HERE-| 
BUT THAT AINT 


YA OWN BOBO?” 
CAUSE, IF YA 
HAVENT, HES 


(V/AFRAID IT WILL, MISTER! MICKEY 
BOUGHT THE ANIMAL, LEGAL, AND 
HES GOT A RIGHT J; \ 
TO KEEP rT TiL You) “7, \ 
PROVE PRIOR 
OWNERSHIP! 


[71 PAID GOOD MONEY FOR 
“THAT BEAST AN’ I TELL 
YE HE'S MINE! 


BRING ME 
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ALL RIGHT— | 


SOME PROOF, 
AND YA CAN 


HEY! wHaT TH? 
GOL DINGED—-! 


KOM! THATS AN 
EIGHT: DOLLAR HAT! 
You'LL Pay 
FOR THAT! 


HOINCK!) 


I'LL pay For IT? 
AINT HE YOUR 
ELEPHANT?-SO 


1 BEEN DOING A \\ 
LITTLE DETECTIVE 
WORK FOR YOU, 
MICKEY, IN I 
THE CASE OF J L 
YOUR FRIEND, 


SWELL. 
HORACE! 
WHAT DID 


YA FIND 


FOR ONE 


ITLL BE 


SQUINCH! 


SEND CLEAR 0 INDIA FOR A 
BILL OF SALE, OR WHATEVER IT 
\S, FOR THE ELEPHANT! SO 


THING, HE HAD TO ~ 


SOME TIME ‘FORE 
HE HEARS FROM 


AND NOW HES TRYIN TO GET f/WeELL, SAY—1 CAN FIND ~ 
A LEGAL WRIT TO SEIZE. 


BUT HE CANT, 
GET IT! 


OUT THAT, Too! I'LL UUST 
I'D SURE TAKE A LITTLE RUN OVER 
TO_HIS TOWN AND 
TK NOW 
WHY nes So SNOOP A BIT! 


DARNED ANXIOUS 
TO HAVE HIM! 


WE? 


GEE, BOBO—I 
HATE TO LOSE YA! 


eeabercel WANTS BOBO ? 


YA BEEN PRET Y HORACE! 
NICE SINCE YA DID YA FIND OUT 
STARTED 70 \ 
BEHAVE WHY OLD SQUINCH }" 


EP — IT DIDN‘T TAKE 
ME LONG To GET 


OR WATER POWER! 


WELL, THE OLD GUYS GOT A 

SAWMILL OUT ON THE EDGE 0! 
NOWHERE AND HES TOO DOGGONE 
STINGY “TO RUN IT BY ELECTRIC 


SO HE'S RIGGED UP A TREADMILL 
GADGET AND WANTS AN ELEPHANT 
TO RUN IT. HE'S GOT PLENTY 
O’ HAY AND FIGGERS THE 
UPKEEP |S ZERO! 


Y THE NERVE O’ THAT SQUINCH, 
EXPECTIN’ A LITTLE ELEPHANT 
TO RUN A BIG SAWMILL FOR 
HIM! EVEN THIS FIREPLACE, 
WOOD 1S A HARD UoB! 


HE'S NOT GOIN“TO 
GET AWAY WITH 
IT— THERE MUST 
BE SOME wAy 
To sToP HiM! 


WELL, GOSH DARN YA, BOBO- 
I GUESS YA BELONG IN 
A SAWMILL, 


AFTER ALL! 


nae — 
aut Disner— 
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eT 

WHADDYA “THINK, MINNIE 2¥ 

P{ HORACE FOUND OUT WHAT 
SQUINCH WANTS BOBO 
FOR —- ITS To RUN 


WELL, OF 


ALL THINGS! THE 


OLD VILLAIN! I HOPE 
HE CHOKES IN HIS 
OWN SAWDuST ! 


BuT HOW HAS HE 
BEEN RUNNING 


THEN WHY 
DONT HE STILL 


THAT'S uusT IT! 
THE WORK WAS TOo HARD— 
THE HORSES DIED! 


\F SQUINCH 
CAN PROVE HE 
OWNS HIM, ITLL 
BE_HARD To 


Vr DON'T CARE 
WHAT ANYBODY 
SAYS — BOBO 1S 
NOT GOING To 
BE USED IN 

ANY MILL! 


HEAR YOUR OLD 
ELEPHANTS GOIN’ 
2H (TO RUN A 
SAWMILL! 


1S No 

UOKE, 
DIPPY-ITS 
SERIOUS! 


UH- HAW! YEW DONT NEED 
TO WORRY - HE AINT 

SHARP ENOUGH TO /g 
MAKE A SAW OUT 


WELL, HE 
SURE. MAKES 


STOPPED BY TO SEE 
\F MY PROPERTY WAS 
BEIN’ LOOKED AFTER! 


WELL, YOU'RE 
A NICE ONE 
“TO THINK 


I FOUND OUT WHAT YA 
WANTED BOBO FOR—- 
AND YA MONE GET HIM 


SN 


HELP! STOP HIM! 
NEVER DONE NOTHIN TO 
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THERE’S NOTHIN THE MATTER 
WITH HIM, MR, SQUINCH ~- BUT 

ANIMALS ARE PRETTY SMART- 
AND YOU DONT SEEM To. 
HAVE A WAY 
WITH “EM! 


Wau SDiSnew—— ; 


I TOLD YE 

STAY my NAME— \Qy 
BEL! SQUINCH! / 
ARE YE /@ 


DON'T Go, 
YOUNG FELLER! \ 
I GOT WHAT I 
BEEN A-WAITING /- 


THERE! 1S THAT ENOUGH 
: FER YE? DO 1 OWN 
THAT ELEPHANT ? : 


ee 


IT LooKs \_ 
LIKE YA 
Do! 


I’M GITTIN’ A TRAILER MADE To 

TAKE THE ELEPHANT BACK IN AND IT 
WONT BE READY “TIL TOMORRER— 
THEN I'LL COME AND 
GIT HIM! AND-LET 

IT LEARN Ye 

THAT YE CANT 

GIT THE BEST O 

ELI SQuINCH! 


“TOMORROW WITH 
AN AUTO 
TRAILER ! 


— SO IT LOOKS LIKE 
OU’ SQUINCH OWNS THE. 
ELEPHANT, SURE ENOUGH! 
HE'S COMIN’ FOR HiM 


o 
Te Com) no 
te 


SzF = 
Ain : 
2 |Play —_ T THERE 


ANY way I CAN 
KEEP HIM FROM 
TAKIN’ BOBO 


MICKEY! NO way 
“THATS LEGAL! 


TO WORK 
ON THAT 


I GUESS HE'S 
IN FOR rv! 


I HOPE SQUINCH FORGETS 
TO BUY A LICENSE FOR 
HIS TRAILER— WOULDN‘T, 
I LIKE To RUN 
HIM 


WITH SQUINCH, 
“Tomorrow! 


DOGGONE “TouGH! )~ 
WE GOTTA 
SAVE HIM! 


IL Gor tT! Hive Him 
SOMEWHERE AND TELL 
SQUINCH HE 
RAN AWAY! 


Bur 
THAT'D BE 
LYIN; HORACE, 
AND 1 DON’T 
I) LIKE TO—— 
> | EVEN To THAT 
SKUNK! 


SUPPOSIN’ SOMEBODY STOLE 
HIM AND You DIDN’T KNOW 
WHERE HE WAS — 


WELL, THAT 
WOULD BE 
DIFFERENT! 


NO Moon, Wed 
TONIGHT! UusT 
THE KIND O’ NIGHT 
ELEPHANT THIEVES }: 
LIKE BEsT! 
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Se (1 KNOW BETTER! You’RE \ 


HELLO, HORACE ? WELL —- mavse 10 \}] ©. / CATCH ON? \ | A-HIDIN’ HIM! You PROT 
al a 1 KINDA THINK TELE NA: “i STANT 


Listen! BoBo's GONE! Y AND MAYBE I DONT! A 

DO YOU KNOW ANYTHING. a LOT O’ FUNNY THINGS J I po! i 
ABOUT IT? J HAPPEN, You KNOW! GOOD OLD HoRACE! 

CATCH ON? 


WHAT THE, = 


HECK COULDA \_| 
HAPPENED ? 


HE'S GONE 
AN'I DONT 


OH, NO ?-COME OUTA THERE| 
YOu _LOP-EARED-- {/1 


A-HA! GONE 1S HE ? THOUGHT 
I'D FALL FER THAT 
AND GO ‘WAY, 
DIDNT YE? 


DON'T GO 
IN THERE! 


eee |, War Digsner— 


SV YLL BET YOUR FRIEND 2 WELL, IF YOUR ELEPHANTS SOMEBODY'S YOU MIGHT LOOK 
(>(HORSECOLLAR KNOWS SOMETHIN’ | [AROUND HERE HE'S CERTAINLY CONCEALIN’ MY AROUND UNDER THE 
A OO SAPEARANCE Hes /) | KEEPIN UNDER COVER! PROPERTY FOR 
A SNEAKY TD HELP You —®& NO GooD 
SCOUNDREL! OOK, BUT I'M 'URPOSE AND] 
ALL RIGHT, Awrut Busy! RY WHEN T 
WE'LL GO 4 \ FIND 


On Dine — 
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IT'S TIME YOU GOT SOME | [/GEE, MR. SQUINCHS? WELL, ITS MIGHTY 
EXERCISE, PAL! WE'LL WEVE LOOKED i PECULIAR, THE WAY 
PRETTY NEAR /\NOBODY ea, KNOWS WHATS| 


EVERYWHERE ! 


RATS! Ve THINK 
‘YE'RE GOL-DURNED 
FUNNY ! 


PSST! COME ON 
out, BOBO —- 
“TH’ COAST (S CLEAR! 


I'VE GOT, TO GO INTO TOWN WELL, YOU DONT LOoK 
AND I DON'T KNOW WHAT EXACTLY LIKE A WomAN, 

oO WITH YOU, S| BuT I GUESS ITLL 
OLD SQUINCH HAVE TO Do! 


NOT A BAD DISGUISE 
AT ALL! I DON’T 


& BELIEVE ANYBODY 


HORACE! Youve FOUND BOBO! 

BUT WHATS THE & 

\DEA OF PuTTIN’ § 

ALL THOSE CLOTHE: 
aan ? 


‘oe 
Mavi Disney<— 


YES, MINNIE — I’M GOIN’ 
TO TAKE HIM To SQUINCH! 
WE CAN’T STALL HIM OFF 
FOREVER AND IT MIGHT 


1 S'PosE 
You’RE RIGHT, 
BUT IT CERTAINLY 
IS A SHAMETO 


AFTER ALL, 
YA DO BELONG 
TO HIM AND I 


Hl AS WELL BE OVER c GOT NO RIGHT 
: VE THAT MAN 
ri AND DONE WITH! SS CA To KEEP Ya! 


“7 STOP! 


HoINcK ! 
HOINCK! 


fo-3 AS 


@autDisnee> SS 
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F ‘GOSH SAKE! WHAT 
GOT INTO HIM ALL 
Micxer OF A SUDDEN? 
WAS 
TAKING 
BOBO 
TO 


MR. SQUINCH, 
WHEN THE 
ELEPHANT, 

AFTER 
SEEING 
A_CIRCUS, 

POSTER 

SUDDENLY, 

RAN Away! 


AGAIN— 
Doone IT! 


| 


s (eur HE ACTS 
LIKE HE 
posi 


KNOWS 


SHE'S PROBABLY 
HIS MOTHER AND 
HE GOT LOST OR 


SuRE— THATS AY 
MOTHER AND A CHILD 
ACT, ALL RIGHT! I'vE 


WAS TAKEN AWAY! 


YOU KNOW THEY 
NEVER FORGET! 


DE 
SS 


LET HIM STAY 
“TIL WE SEE THE 
Boss AsouT iT! 


BETTER LEAVE 
“IM ALONE, SON { 
HE WON'T GO Now-, 
AND SHED BE« 
DANGEROUS! 74 


JUST LEAVE THE LITTLE 
iS 


“O.K., 
*./ BUT THE GUY 
THAT OWNS BOBO 
1S SURE GOIN’ 
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WAS GOIN’ TO 
DELIVER THE CY 


WHY, HE FOUND 
HIS MOTHER DOWN 
“TOWN IN THE 
CIRCUS AND WE 
COULDNT GET 
HIM To LEAve! 


OH, YE COULDNT) 


HEY ? THATS A 
LIKELY 
story! 


POPPYCOCK ! Just 
ANOTHER O’ YOUR LITTLE 
TRICKS, BUT, IT DON'T Foo. 

A ME! ELEPHANTS 


ITS TRUE, MR. 
SQUINCH! THE ¥ 
CIRCUS PEOPLE 
SAID IT WOULD 
BE DANGEROUS 
YO TAKE HIM 
AWAY FROM 


